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GÖTEBORG
INTERNATIONAL
ORGAN FESTIVAL

October 12–23, 2022
Voices

WE CELEBRATE
César Franck, Johann Kuhnau,

Johann Adam Reincken,
and Johannes Reuchlin 

MUSIC FOR EVERYONE
Early Music | Workshops | New Music

The Repressed Voices of Music & 
The Music of Minorities

Regional Choir &
Organ Festival at the Concert Hall

Afternoon Seminars
Symposium: Voice of the Organ

The Youth Organ Festival
Live Streaming

A World of Tactile Passion
and New Sounds – for All!
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Hans Davidsson

Artistic Director
Göteborg International Organ Academy
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October 12–23, 2022
Voices

It is my distinct pleasure to welcome you to the Göteborg International 
Organ Festival 2022 with its theme: VOICES. We encounter a variety of 
voices with different character, color, and quality in organs of all times. 
Each organ is comprised of a unique web of individual voices, stops, that 
form a sonorous ensemble. West Sweden has a rich organ culture, and 
Göteborg itself has a unique ensemble of diverse high-quality organs 
evoking centuries of our music culture, a distinct and recognized voice 
among leading international organ cities. 

When voices of an organ are played in harmonious combinations and with 
congruence between musical texture, tonal character, tuning and 
temperament, balanced wind and sensitive touch, the result resonates 
with our souls, and a community of consonance is experienced physically. 
However, sometimes there are voices that do not blend, and intervals that 
produce unbearable dissonances. They appear as the most attractive to 
explore, offering desired, provocative, and disturbing acoustical effects, 
sometimes generating a protest that cannot be ignored. Sometimes a lonely 
organist exploring the sounds of an organ in an abandoned church while 
bombs are exploding in nearby neighbourhoods, presents the only audible 
voice of hope in horror, despair, destruction, and death. Simultaneously, 
a large community singing along with the powerful harmonies of a large 
organ, experience comfort, consolation, inspiration, relief, strength and 
belonging to a choir of voices beyond physical space. 

In times of crisis, the meaning of music and culture increases. In times of 
forced isolation, the necessity of physical encounter becomes urgent. In 
times when the rights of individual people, ethnical groups and nations are 
violated, and international law is threatened, it is essential to let the music 
and culture of oppressed voices and minorities inspire us to raise our voices, 
to defend democracy, freedom, and human rights of all people and nations.
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We invite you to join us for a twelve-day organ feast full of concerts, 
workshops, presentations, panel discussions, encounters with music from 
the Renaissance to the present day, improvisation, meditative, 
experimental, and new music. Join us in celebrating the anniversaries of 
César Franck (1822–1890), Johann Kuhnau (1660–1722), Johann Adam 
Reincken (1643–1722), and Johannes Reuchlin (1455–1522). Discover the 
music of oppressed voices and ethnic minorities! Enjoy the accents of the 
world-unique North German baroque organ in Örgryte New Church in a 
variety of programs! Celebrate the one-year birthday of the new 
world-class concert hall organ in a choir and organ music marathon on the 
final day of the festival, in solo recitals with symphonic and 
experimental music, and in organ concertos performed together with the 
Gothenburg Symphony Orchestra. Let a multitude of voices and 
soundscapes in organ, vocal and instrumental music from the Renaissance 
to music of our time inspire you! Last, but not least, the Göteborg Youth 
Organ Festival, including organ building workshops, organ fairy tale 
concerts, and a youth organ camp, offers exciting organ encounters for 
children and youth. 

You are warmly welcome to Göteborg and the Göteborg International 
Organ Festival 2022, to a world of tactile passion and new sounds for all, 
for a future of peace, and for the right of all human beings to raise their 
VOICES. 

Hans Davidsson

Artistic Director
Göteborg International Organ Academy
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CASH FREE FESTIVAL

Digital Programme & Tickets 
www.organacademy.se/programoversikt

Like our Facebook Page and stay updated
www.facebook.com/organacademy
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Programme Overview

Göteborg International Organ Festival
October 12–23, 2022

COLOR CODES

Concerts 

Live Streamed Concerts

Youth Organ Festival

Morning Workshops

After Noon Seminars

Food Served
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Wednesday, October 12, 2022

Mariestad Cathedral 12:05–12:50
(Admission free)
Inaugural speech by Conny Brännberg,
Regional Councillor and Minister of Culture, West Sweden

Celebrating a 200-year anniversary:
Organ works by César Franck (1822–1890)
Aude Heurtematte (France), organ

CÉSAR FRANCK (1822–1890)
Choral 3 en la mineur
3 Pièces pour le Grand Orgue
– Fantaisie
– Cantabile
– Pièce héroïque

Morlanda Church 18:00–19:00
(Admission free)
Organ recital
Annette Richards (USA), organ
Baroque music at the Brebus/Wittig organ (1604/1715).
Voices of Nature: “The Woods so Wild”

With poems by Louise Glück (b. 1943; from ”The Wild Iris”, 1992), 
A. E. Stallings (b. 1968), and Alessandro Guarini (c. 1563–1636)

Poem: Heaven and Earth, Louise Glück

FRANCIS TREGIAN (?) (1574–1618)
Heaven and Earth

WILLIAM BYRD (c. 1540–1623)
The Woods so Wild (1598)

ANON (EARLY 17TH CENTURY)
Englische Nachtigal

JOHANN ADAM REINCKEN (1643–1722)
Holländische Nachtigall

JOHN MUNDY (BEFORE 1555–1630)
Fantasia: Faire Wether—Lightning—Thunder—Calme Wether—Lightning—
Thunder—Faire Wether—Lightning—Thunder—Faire Wether—Lightning—



[ 9 ]

Thunder—A cleare day

Poem: Extinction of Silence, A. E. Stallings

ALESSANDRO POGLIETTI (?–1683)
Il Rossignolo (1677)
Ricercar per lo Rossignolo
Syncopatione del Ricercar
Aria bizzarra del Rossignolo
Imitatione del Med.mo Uccello

WILLIAM INGLOT (1553/4–1621)
The Leaves bee Greene

Poem: Amarilli mia Bella, Alessandro Guarini

MARTIN PEERSON (1571 or 73–1651)
The Fall of the Leafe 

German Church 19:00–21:00
(Tickets at Göteborg Baroque: www.tinyurl.com/gotbaroque)
Music for Kings and Queens
Göteborg Baroque and Magnus Kjellson, director

Uppsala University Library, Carolina Rediviva, houses the world’s largest 
collection of original manuscripts of 17th-century music, the Düben collection. 
Göteborg Baroque has found many treasures in this collection over the years, 
and the ensemble has performed many of them for the first time since the 
time of their composition. We recently searched the collection anew and found 
several new favorites: music for the royalties of the time, for their weddings 
and funerals.

FRANZ TUNDER (1614-1667)
Dominus illuminatio mea

DIETRICH BUXTEHUDE (1637-1707)
Ich suchte des Nachts

VINCENZO ALBRICI (1631-1687)
Sinfonia a 2

DIETRICH BUXTEHUDE
Befiehl dem Engel daß er komm

Intermission
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CHRISTIAN GEIST (c. 1650–1711)
Se hur gott och lustigt är det

DIETRICH BUXTEHUDE
Herr, wenn ich nur dich hab
Gott hilf mir

Thursday, October 13, 2022
Göteborg Concert Hall, Viktor Rydberg Hall 12:15–14:15
(Admission free)
A celebration of the Well-Tempered Clavier, Book One (1722)
Ulrika Davidsson, clavichord

JOHANN SEBASTIAN BACH (1685–1750)
The Well-Tempered Clavier, Book One
Prelude and Fugue in C major, BWV 846
Prelude and Fugue in C minor, BWV 847
Prelude and Fugue in C# major, BWV 848
Prelude and Fugue in C# minor, BWV 849
Prelude and Fugue in D major, BWV 850
Prelude and Fugue in D minor, BWV 851
Prelude and Fugue in Eb major, BWV 852
Prelude and Fugue in Eb/D# minor, BWV 853
Prelude and Fugue in E major, BWV 854
Prelude and Fugue in E minor, BWV 855
Prelude and Fugue in F major, BWV 856
Prelude and Fugue in F minor, BWV 857
Prelude and Fugue in F# major, BWV 858
Prelude and Fugue in F# minor, BWV 859
Prelude and Fugue in G major, BWV 860
Prelude and Fugue in G minor, BWV 861
Prelude and Fugue in Ab major, BWV 862
Prelude and Fugue in G# minor, BWV 863
Prelude and Fugue in A major, BWV 864
Prelude and Fugue in A minor, BWV 865
Prelude and Fugue in Bb major, BWV 866
Prelude and Fugue in Bb minor, BWV 867
Prelude and Fugue in B major, BWV 868
Prelude and Fugue in B minor, BWV 869
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Marstrand Church 18:30–19:45
(Admission free)
The Reuchlin Project
Ensemble Servir Antico
Alice Borciani, soprano
Eugénie De Mey, alto
Giovanni Cantarini, tenor
Jedediah Allen, bass
Catalina Vicens, organetto and direction

ORGANETTO IMPROVISATION

ANONYMOUS (14TH CENTURY)
Quis dabit capiti meo

ANONYMOUS (15TH CENTURY)
Lamentatio Jeremiae

ORGANETTO IMPROVISATION

CATALINA VICENS (b. 1983)
Genesis 1:1–10 (after Johannes Reuchlin’s ”De Accentibus”)

ORGANETTO IMPROVISATION

ANONYMOUS (16TH CENTURY)
Pace non truovo (Petrarca)
            
JUAN MIGUEL NAVARRO ”HISPALENSIS” (c. 1530–1580)
Lauda Jerusalem (Psalm 147)

ORGANETTO IMPROVISATION

HADEWIJCH (13TH CENTURY)
Als ons dit nuwe jaar ontsteet

CATALINA VICENS
Genesis 1:11–19 (after Johannes Reuchlin’s ”De Accentibus”)

CATALINA VICENS
Exodus 15:1–2 (after Johannes Reuchlin’s ”De Accentibus”)
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German Church 19:00–21:00
(Tickets at Göteborg Baroque: www.tinyurl.com/gotbaroque)
Music for Kings and Queens
Göteborg Baroque and Magnus Kjellson, director

FRANZ TUNDER (1614-1667)
Dominus illuminatio mea

DIETRICH BUXTEHUDE (1637-1707)
Ich suchte des Nachts

VINCENZO ALBRICI (1631-1687)
Sinfonia a 2

DIETRICH BUXTEHUDE
Befiehl dem Engel daß er komm

Intermission

CHRISTIAN GEIST (c. 1650–1711)
Se hur gott och lustigt är det

DIETRICH BUXTEHUDE
Herr, wenn ich nur dich hab
Gott hilf mir

Friday, October 14, 2022

Göteborg Youth Organ Camp
October 14–16
(Admission fee 700 SEK)
(Program held in Swedish)

Göteborg Cathedral 12:00–12:30
(Admission free)
Organ students from the Academy of Music and Drama,
University of Gothenburg

Örgryte New Church 18:00–19:00
(Tickets 100/70 SEK)
Opening Gala Concert in Two Parts
Part One: Young Voices
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Welcome Addresses
Grith Fjeldmose, Vice-Chair of the 
Committee for Culture of the City of Gothenburg
Hans Davidsson, Artistic Director of the 
Göteborg International Organ Festival

Göteborg Youth Choir
Anne Johansson, conductor
Lars Storm, organ

KARIN REHNQVIST (b. 1957) & ANDERS EBY (b. 1949), arr.
Jag lyfter mina händer

OLA GJEILO (b. 1978)
Unicornis captivator

Z. RANDALL STROOPE (b.1953)
The Conversion of Saul

GEORGE FREDERICK HANDEL (1685–1759)
From ”Four Coronation Anthems”:
– My Heart is Inditing (from “My Heart Is Inditing”)
– Let Thy Hand Be Strengthened (from “Let Thy Hand Be Strengthened”)
– Let Justice and Judgement (from “Let Thy Hand Be Strengthened”)
– Alleluia (from “The King Shall Rejoice”)

PYOTR ILYICH TCHAIKOVSKY (1840–1893)
Excerpts from the Nutcracker
Choreography by Sebastian Michanek and Roman Rumyantsev
– Ouverture
– March
– Russian dance
– Sugar Plum Fairy dance

Cast:
Clara: Heidi Stangertz Pacheco
The Nutcracker: Jakob Köpf Lindström
Sugar Plum Fairy: Nikki Johansson
Russian dance: Leonardo Cardeira, Elliot Nyrén
Swedish National Ballet School
Artistic director: Sebastian Michanek
Svetla Tsvetkova, organ

For more information, please visit:
www.svenskabalettskolan.se or www.notknapparen.se
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Örgryte New Church 19:30–21:10
(Tickets 150/100 SEK)
Opening Gala Concert in Two Parts
Part Two: Celebrating César Franck

Welcome Addresses
Grith Fjeldmose, Vice-Chair of the 
Committee for Culture of the City of Gothenburg
Hans Davidsson, Artistic Director of the 
Göteborg International Organ Festival

The Zilliacus Quartet (Cecilia Zilliacus and Øyvor Volle, violin;  
Ylvali Zilliacus, viola; Kati Raitinen, cello)
Bengt Forsberg, piano
Aude Heurtematte, organ (Henry Willis, 1871)
 
CÉSAR FRANCK (1822–1890)
Piano Quintet in F minor (1879)
– Molto moderato quasi lento – Allegro
– Lento con molto sentimento
– Allegro ma non troppo ma con fuoco
 
Trois Pièces pour le Grand Orgue (1878)
– Fantaisie
– Cantabile
– Pièce héroïque
 
Sonata for violin and piano (1886)
– Allegro ben moderato
– Allegro molto
– Recitativo–Fantasia: Ben moderato
– Allegretto poco mosso

(In collaboration with Göteborg Chamber Music Society)

Örgryte New Church 21:10–
(Admission free)
FRINGE WALK
Thematic Walk ending in a Gothenburg pub
An EdSpeerLii-ence
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Saturday, October 15, 2022
Göteborg Youth Organ Camp
October 14–16
(Admission fee 700 SEK)
(Program held in Swedish)
Info: www.tinyurl.com/orgelskola

Örgryte New Church 14:00–15:00
(Tickets 100/70 SEK)
Early music, folk music and improvisation
Anna Maria Friman, voice
Marco Ambrosini, nyckelharpa
Catalina Vicens, organetto
Sietze de Vries, organ

TRADITIONAL SWEDISH HYMN MELODIES FROM NUCKÖ, ESTONIA 
(AFTER MATS BORMAN)
Ande, full av nåde

WACŁAW Z SZAMOTUŁ (c. 1520–c. 1560, POLAND)
Psalm XIV, Domine quis habitabit

TRADITIONAL SWEDISH HYMN MELODY FROM NUCKÖ, ESTONIA 
(AFTER LENA SCHÖNBERG)
I himmelen
Nu haver denna dag

ANONYMOUS (12TH C.)
Nobilis humilis

TRADITIONAL NORWEGIAN
Solbønn

ORGAN IMPROVISATION

TRADITIONAL NORWEGIAN
Eg veit o himmerik ei Borg

ORGAN IMPROVISATION

ANONYMOUS TVISÖNGUR, ICELAND (17TH C.)
Stóð álengdar staðlaus að gá
Hér er ekkert
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ANONYMOUS FOLK SONG, ICELAND
Þegar ég smáu fraeí fold

TRADITIONAL SWEDISH HYMN MELODY FROM NUCKÖ, ESTONIA 
(AFTER JOHAN TEGELBERG)
Abba, hjärtans Fader god

Vasa Church 17:00–18:00
(Tickets 150/100 SEK)
Concert
Sonneurs and Hampus Lindwall
Erwan Keravec, bagpipes
Mickaël Cozien, biniou koz
Erwan Hamon, bombard
Guénolé Keravec, trelombard
Hampus Lindwall, organ

DROR FEILER (b. 1951)
Disobedience in BDS

WOLFGANG MITTERER (b. 1958)
RUN

HAMPUS LINDWALL (b. 1976)
Brace for Impact (2020)

HANNE LIPPARD (b. 1984)
Neinternet (2019)

BERNARD CAVANNA (b. 1951)
To Air One

PHILIP GLASS (b. 1937)
Music in Similar Motion

– Brace for Impact (2020) for organ & electronics
Brace for Impact is an arm wrestling match between the organ and a 
pre-recorded track with electric guitars. Both instruments share cliché-like 
characteristics such as loudness, and tendency for performers to use the 
instrument to “show off”. Here they go for the ultimate match. Extra special 
thanks to Stephen O’Malley who generously took time to record the guitar 
parts with me in Paris. Additional guitar riff samples from Meshuggah.

– Neinternet (2019) for organ and electronics
Commissioned by Cory Arcangel & Hampus Lindwall for Art Night London 
2019, curated by Helen Nisbet. Neinternet is a narrative piece that deals with 
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the unbearable frustration of not having a functioning internet connection. 
The title, being a combination of “nein” and “internet”, refers to the 
notoriously infamous German internet. The narrator’s thoughts are drifting 
farther away, wandering in the boredom of waiting, while the organ is 
mimicking the sound of a 1990s dial-up modem.

(In collaboration with Gothenburg Art Sounds)

Göteborg Concert Hall 22:00–23:00
(Tickets at GSO: www.gso.se/en/programme/concerts)
Film and organ
The film “Minor Daemon” (2021) by Jon Rafman (Canada) and organ
improvisation by Hampus Lindwall (Belgium/France), exploring the complete 
soundscape of the new Rieger organ.

Film Synopsis:
Set in a surreal dystopia that feels like the deranged fever-dream of 
Hieronymus Bosch if he had grown up on 4chan, the film traces the 
intersecting fortunes of two young men, Billy and Minor Daemon, who share an 
extraordinary gift for virtual reality gaming. Billy, a spoiled frat boy, is the top 
dog at an elite prep school. Minor Daemon, abandoned at birth, is a guileless 
asthmatic raised in a child labour compound. After a nightmarish sequence of 
events, the two are incarcerated at the same supermax penitentiary. They join 
forces and catapult their VR prison team to the league championships, where 
a victory will secure their freedom. After a devastating defeat in the grand 
finals, the two men then plan an intricate escape. Billy ends up betraying Minor 
Daemon during a bungled prison break, and flees to a remote pleasure planet. 
There Billy climbs the ladder of an intergalactic criminal underworld, as Minor 
Daemon suffers through the horrors of prison life. When he’s finally released 
years later, Minor Daemon, obsessed with vengeance, tracks Billy down to the 
violent alien planet. In a place where dreams are paid for in blood, Billy and 
Daemon face-off in an ultimate showdown that will seal their fate.

(In collaboration with Gothenburg Art Sounds and Gothenburg Symphony 
Orchestra)

Sunday, October 16, 2022

Göteborg Youth Organ Camp
October 14–16
(Admission fee 700 SEK)
(Program held in Swedish)
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Catholic Church of Christ the King 11:00–12:15
(Admission free)
Solemn High Mass

LOUIS VIERNE (1870–1937)
Messe Solennelle: Kyrie, Sanctus and Agnus Dei

CÉSAR FRANCK (1822–1890)
Dextera Domini (during the Offertory)

ALEXANDRE GUILMANT (1837–1911)
March upon a Theme by Handel (Voluntary)

Vocal Ensemble of Christ the King
Svetla Tsvetkova, organ (accompaniments)
Samuel Eriksson, organ, Director of Music, Catholic Church of Christ the King

Haga Church 13:00–14:00
(Admission free)
Hymn Festival and sing-along
Sietze de Vries, organ

Hymn 712 (O Gud, som skapat vind och hav)
Praeludium
Sing verses 1–3
Fuge

Hymn 526 (Att be till Gud han själv oss lär)
Alternatim: organ – sing verse 1 – organ – sing verse 2 – organ – sing verse 3 
etc.

Hymn 531 (Varför gick vi bort att söka)
Sing verses 1–3
Fantasia

Hymn 18 (Allena Gud i himmelrik)
Alternatim: organ – sing verse 1 – organ – sing verse 2 – organ – sing verse 3

Hymn 2 (Herren, vår Gud, är en konung)
Chorale fantasia
Sing verses 1–3

Lundby Church 18:00–18:30
(Admission free)
Göteborg Youth Organ Festival
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Concert: Barnens Karneval
Per Egland, composer
Berit Palmgren, organ
My Eklund, recorders
(Program held in Swedish)
Info: www.organacademy.se/program-lilla-orgelfestivalen#3

Göteborg Concert Hall 19:00–21:00
(Tickets at GSO: www.gso.se/en/programme/concerts)
Organ recital
Nathan Laube, organ

RICHARD WAGNER (1813–1883)
Grand March (“Einzug der Gäste”) from “Tannhäuser” (Transcription by 
W. J. Westbrook and N. J. Laube)

CÉSAR FRANCK (1822–1890)
Grande Pièce Symphonique, Op. 17 (dedicated to Charles-Valentin Alkan)
– Andantino serioso – Allegro non troppo e maestoso
– Andante – Allegro – Andante
– Allegro non troppo e maestoso – Beaucoup plus largement que
précédemment

CHARLES-VALENTIN ALKAN (1813–1888)
From “11 Grands Préludes”, Op. 66
– No. 10 – Scherzando (dedicated to César Franck)

Intermission

ELSA BARRAINE (1910–1999)
Deuxième Prélude et Fugue

FRANZ LISZT (1811–1886)
Sonata in B minor, S. 178 (Transcription by N. J. Laube)

Örgryte New Church 22:00–23:00
(Tickets 100/70 SEK)
Contemporary music and improvisations on the world’s largest
meantone organ
Hans-Ola Ericsson and Hampus Lindwall, organ

Darkness, Bright Light and Shadows
1. Shadows
2. Black Light
3. Rupture
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Monday, October 17, 2022
German Church 8:45 / 9:45 / 10:45 / 13:00
(Admission free)
Göteborg Youth Organ Festival
Organ Fairy Tale: Peter och vargen
Sergej Prokofjev, composer
Hanna Lindahl & Stephen Craig, organ
Magnus Tjelle, story teller
(Program held in Swedish)
Bookings at hanna.lindahl@organacademy.se
Info: www.organacademy.se/program-lilla-orgelfestivalen#3

Artisten, Organ Hall 9:00–11:30
Morning Workshop I:
César Franck (1822–1890) Twelve Pieces for Organ
Info: www.organacademy.se/morning-workshops

Backa Church 9:00–11:30
Morning Workshop II:
Hymn Playing and Improvisation
Info: www.organacademy.se/morning-workshops

Örgryte New Church 9:00–11:30
Morning Workshop III:
North German Baroque – Organ music by Johann Reincken, Nikolaus Hasse 
and Dieterich Buxtehude
Info: www.organacademy.se/morning-workshops

Church Musicians’ Day 09:30–17:00
(Admission fee 500 SEK)
(Program held in Swedish)
Info: www.organacademy.se/kyrkomusikerdagen

Haga Church 12:00–12:40
(Admission free)
Lunch Concert: Aude Heurtematte, organ

HANS LEO HASSLER (1564–1612)
“Lustgarten Neuer Teutscher Gesäng” (Turin Tablature) :
– Prima Intrada
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– Mit deinen lieblichen Augen
– Mein Herz das du mir hast gestollen
– Ach Schatz ich sing und lache
– Wer liebt aus trewen Hertzen

CHARLES RACQUET (1597–1664)
Fantaisie

LOUIS COUPERIN (1626–1661)
Prélude (Il faut jouer cecy d’un Mouvement fort lent)
Fantaisie en basse
Fantaisie à 4

HIERONYMUS PRAETORIUS (1560–1629)
Magnificat Primi Toni
– Versus in Tenore
– Versus in Discantu
– Versus in Basso

Academy of Music and Drama, Organ Hall 14:30–17:00
(Admission free)
Afternoon Seminar: New Currents in Contemporary Organ Music
Lecture recital by Hampus Lindwall: Analysis of the influence of the internet, 
computer algorithmic composition, computer assisted music creation, and 
contemporary popular culture. The organ has also gained a renewed interest 
among a new generation of sound composers creating minimalistic and sound 
color meditative music including Arkbro, Davachi, Fujiiiiiiiita, Malone, and 
Coverdale. The lecture recital is presented in dialogue with Hans-Ola Ericsson 
and followed by a discussion.

Örgryte New Church 19:30–21:10
(Tickets 100/70 SEK)
Music by Women Composers from Four Centuries
Anne Laver, North German Baroque Organ

IMPROVISATION
Magnificat

CATERINA ASSANDRA (c. 1590-1620)
Ave verum corpus
Ego flos campi

VERSETS FROM THE NOTEBOOK OF SOR MARÍA CLARA DEL
SANTÍSIMO SACRAMENTO, 18TH CENTURY
(Cuaderno de Tonos de Maitines)
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First Tone with the Final on D: Psalm tone and 7 versets
First Tone with the Final on F: Psalm tone and 6 versets

NATALIE DRAPER (b. 1985)
Pattern Dances for Meantone Organ (2021)
Suite
I. Pulse
II. Breathe
III. Glide
IV. Tiptoe
V. Spin

Choreography: Heather Telford (in creative collaboration with the dancers of 
Balettakademien Goteborg, 3rd year students)
Dancers: Elliot Allain, Hanna Bartholdsson, Astrid Bruun Lyby, Tobias Han-
sen, Elin Hestner Olsson, Frida Olofsson, Hanna Simonsson, Moa Rönnbäck, 
Anna-Greta Himmer, Naima Stenberg, and Alexandra Strandberg

Listening to the Lady Organist: Voices from 19th-Century London
Annette Richards, Henry Willis organ (1871)

ELIZABETH STIRLING (1819–1895)
From Six Pedal Fugues (Five of Which Are upon English Psalm Tunes) and 
Eight Other Movements for the Organ (London, 1857)

Maestoso in D minor
Air with Variations in A major
Largo in A flat major
Moderato in F major
Chorale (“Tallis Canon“) and Fugue in G major

Tuesday, October 18, 2022
Artisten, Organ Hall 9:00–11:30
Morning Workshop I:
César Franck (1822–1890) Twelve Pieces for Organ
Info: www.organacademy.se/morning-workshops

Backa Church 9:00–11:30
Morning Workshop II:
Hymn Playing and Improvisation
Info: www.organacademy.se/morning-workshops
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Örgryte New Church 9:00–11:30
Morning Workshop III:
North German Baroque – Organ music by Johann Adam Reincken, 
Nikolaus Hasse and Dieterich Buxtehude
Info: www.organacademy.se/morning-workshops

German Church 12:00–12:45
(Admission free)
Lunch Concert: Celebrating Johann Kuhnau

JOHANN KUHNAU (1660–1722)
Part One: from Six Biblical Sonatas (1700)
Sonata prima, Joel Speerstra
Sonata seconda, Joel Speerstra
Sonata quarta, Edoardo Bellotti

Academy of Music and Drama, Organ Hall 14:30–17:00
(Admission free)
Afternoon Seminar: César Franck
Joris Verdin (keynote and moderator), Nathan Laube and others.

Göteborg Cathedral 19:30–21.10
(Admission free)
Music for Voices and Organ by Arvo Pärt
A musical journey over six decades
Lux vocal ensemble
Kimberly Marshall, organ
Ulrike Heider, director
Mikael Carlsson, producer

ARVO PÄRT (b. 1935)
Solfeggio (1963)
Trivium (1976)
De profundis (1980)
Magnificat (1989)
The Woman with the Alabaster Box (1997)
Triodion (1998)

Intermission

Annum per annum (1980)
Zwei Beter (1998)
Salve Regina (2001)
Nunc Dimittis (2001)
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Pari intervallo (1980)
O Holy Father Nicholas (2021)

Wednesday, October 19, 2022
Artisten, Organ Hall 9:00–11:30
Morning Workshop I:
César Franck (1822–1890) Twelve Pieces for Organ
Info: www.organacademy.se/morning-workshops

Backa Church 9:00–11:30
Morning Workshop II:
Hymn Playing and Improvisation
Info: www.organacademy.se/morning-workshops

Örgryte New Church 9:00–11:30
Morning Workshop III:
North German Baroque – Organ music by Johann Reincken, Nikolaus Hasse 
and Dieterich Buxtehude
Info: www.organacademy.se/morning-workshops

Mariestad Cathedral 12.00–12.45
(Admission free)
Music by Women Composers
Anne Laver, organ

EUNYOUNG KIM (b. 1973)
Prelude on “Veni Creator Spiritus” (2003)
     
ETHEL SMYTH (1858–1944)
Prelude and Fugue on “O Traurigkeit, O Herzeleid”

NADIA BOULANGER (1887–1979)
Trois Improvisations
– Prélude
– Petit Canon
– Improvisation

HON KI CHEUNG (b. 1990)
An Old Friend’s Revisit (2018)
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VERSETS FROM THE NOTEBOOK OF SOR MARÍA CLARA DEL 
SANTÍSIMO SACRAMENTO, 18TH CENTURY
(Cuaderno de Tonos de Maitines)
First Tone with the Final on D: Psalm tone and 7 versets
First Tone with the Final on F: Psalm tone and 6 versets

B. E. BOYKIN (b. 1989)
As God Imagined (2022)

Haga Church 12:00–12:40
(Admission free)
Lunch Concert: Celebrating 30 years with the meantone organ Op. 28
built by John Brombaugh
Catalina Vicens, organ and organetto
Anna Maria Friman, voice
Renaissance music for organ, organetto, harpsichord and voice
Afterwards organ soup in the parish hall

Academy of Music and Drama, Organ Hall 14:30–17:00
(Admission free)
Afternoon Seminar:
Singing at the Keyboard? An Exploration of the Early Canzona
Kimberly Marshall (keynote and moderator), Catalina Vicens, 
Edoardo Bellotti, Ulrika Davidsson, and Joel Speerstra.

Göteborg Concert Hall 19:30–21.10
(Tickets at GSO: www.gso.se/en/programme/concerts)
The Mighty Sound of Organ and Orchestra
Gothenburg Symphony Orchestra
Christoph Eschenbach, conductor
Christian Schmitt, organ

SAMUEL BARBER (1910–1981)
Toccata Festiva for organ and orchestra

FRANCIS POULENC (1899–1963)
Concerto for organ, strings and timpani

Intermission

ANTON BRUCKNER (1824–1896)
Symphony No. 1
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Thursday, October 20, 2022

Artisten, Organ Hall 9:00–11:30
Morning Workshop I:
César Franck (1822–1890) Twelve Pieces for Organ
Info: www.organacademy.se/morning-workshops

German Church 9:00–11:30
Morning Workshop IV:
Organ and Keyboard Music
by Johann Kuhnau and Johann Sebastian Bach
Info: www.organacademy.se/morning-workshops

Bethlehem Church 9:00–11:30
Morning Workshop V:
Organ Music by György Ligeti and Arvo Pärt
Info: www.organacademy.se/morning-workshops

German Church 12:00–12:45
(Admission free)
Lunch Concert: Celebrating Johann Kuhnau

JOHANN KUHNAU (1660–1722)
Part Two: from Six Biblical Sonatas (1700)
Sonata terza, Joel Speerstra
Sonata quinta, Edoardo Bellotti
Sonata sesta, Edoardo Bellotti

German Church 14:30–17:00
(Admission free)
Afternoon Seminar: Celebrating Johann Kuhnau (1660–1722):
Program Music of the Baroque and the Claviorganum.
Joel Speerstra, keynote and moderator, Edoardo Bellotti, and others.

Örgryte New Church 19:30–21:10
(Tickets 150/100 SEK)
Music in Sainte-Clotilde: César Franck and Théodore Dubois
Joris Verdin, organ (Henry Willis, 1871)
Lisa Benderius, harmonium (Alexandre, 1883)
Jack Bailey, cello
Ida Rostrup, double bass
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Erik Groenestein-Hendricks, harp
Karin Härefelt, soprano
Katarzyna Łapot, soprano
Magnus Heier, tenor
Marcus Waldemarson, tenor
David Sturk, bass
Erik Hvitfeldt, bass
Mathias Harms, conductor

CÉSAR FRANCK (1822–1890)
Offertoire en mi bémol majeur
Justus ut Palma pour basse, chœur et orgue (obligato)

Petit Offertoire, published in: The International Organist & Quarterly Journal 
of the Original Organ Music by Eminent Contemporary Writers, by 
John William Hinton, London 1877

From L’Organiste: Sept pièces in D-flat major and C-sharp major, CFF 41:
1. Andante
2. Andantino
3. Poco andantino
4. Poco allegro
5. Lento
6. Andantino poco mosso
7. Andante

O salutaris
pour basse, orgue, harpe et violoncelle

Magnificat en Ré majeur
6 alternating verses

Andante en la majeur
Panis Angelicus, pour ténor, orgue, harpe, violoncelle

Intermission

THÉODORE DUBOIS (1837–1924)
Prélude, à César Franck, Douze Pièces n° 1

Panis Angelicus, á mon ami César Franck, la mineur, Solo de mezzo-soprano, 
chœur et orgue

Veni Sancte Spiritus, “pour deux voix égales”, in F, tessitura for both voices: 
f’ – f” (or 8va bassa)

Ave Maria “pour deux voix égales”
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CÉSAR FRANCK
Andante en la majeur

Domine Deus in simplicitate, pour soprano–ténor–basse, orgue et contrebasse

Ave Maria en mi mineur, soprano, violoncelle, orgue

Pièce (Sortie) en ré

Domine non secundum, soprano–ténor–basse et orgue

(In collaboration with Göteborg Chamber Music Society)

Göteborg Concert Hall 19:30–21.10
(Tickets at GSO: www.gso.se/en/programme/concerts)
The Mighty Sound of Organ and Orchestra
Gothenburg Symphony Orchestra
Christoph Eschenbach, conductor
Christian Schmitt, organ

SAMUEL BARBER (1910–1981)
Toccata Festiva for organ and orchestra

FRANCIS POULENC (1899–1963)
Concerto for organ, strings and timpani

Intermission

ANTON BRUCKNER (1824–1896)
Symphony No. 1

Friday, October 21, 2022

Göteborg Youth Organ Festival 8:30–15:30
(Admission free. Fully booked.)
Orgel- och klaverspel & Orgelbyggarworkshop
For students at Hvitfeldtska gymnasiet
Teachers: Camille Bloche, Ulrika Davidsson, Jon Liinason
(Program held in Swedish)
Info: www.organacademy.se/program-lilla-orgelfestivalen#4
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Artisten, Organ Hall 9:00–11:30
Morning Workshop I:
César Franck (1822–1890) Twelve Pieces for Organ
Info: www.organacademy.se/morning-workshops

German Church 9:00–11:30
Morning Workshop IV:
Organ and Keyboard Music
by Johann Kuhnau and Johann Sebastian Bach
Info: www.organacademy.se/morning-workshops

 
Bethlehem Church 9:00–11:30
Morning Workshop V:
Organ Music by György Ligeti and Arvo Pärt
Info: www.organacademy.se/morning-workshops

 
Göteborg Cathedral 10:00 / 12:00
(Admission free)
Göteborg Youth Organ Festival
Organ Fairy Tale: Trubaduren på äventyr
Samuel Johansson, Anna Ahnstedt Mithle, Bjørn Vidar Ulvedalen, 
Kersten Cottyn, musicians
(Program held in Swedish)
Info: www.organacademy.se/program-lilla-orgelfestivalen#3

 
Haga Church 12:00–12:40
(Admission free)
Lunch Concert: Music Composed and Inspired by Women
Anne Laver, organ

HEINRICH SCHEIDEMANN (c. 1595–1663)
Magnificat IV. Toni [4 Verses]
 
DANCES FROM THE NOTEBOOK OF SUSANNE VAN SOLDT,
DATED 1599
Almande de La nonette
De frans galliard
Almande Brun Smeedelyn
Galliarde quÿ passe

HON KI CHEUNG (b. 1990)
An Old Friend’s Revisit (2018)
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CONNOR CHEE (b. 1987)
Hózhó (2022)

JOHANN SEBASTIAN BACH (1685–1750)
Fugue sopra il Magnificat, BWV 733

 
Academy of Music and Drama, Organ Hall 14:30–17:00
(Admission free)
Afternoon Seminar: “Music of Suppressed Voices”
Anne Laver, Annette Richards, Kimberly Marshall, Christina Ekström, 
Sietze de Vries and others. Hans Davidsson, moderator.

 
Vasa Church 19:30–20:40
(Tickets 150/100 SEK)
A Saami Requiem
Gunnar Idenstam and Ola Stinnerbom, music
Ola Stinnerbom, Choreography, dance and yoik
Gunnar Idenstam, organ
Erik Weissglas, guitars
Rafael Sida Huizar, percussion (pre-recorded)
Jonas Dahlstrand, sound

GUNNAR IDENSTAM (b. 1961) &
OLA STINNERBOM (b. 1964)
A Saami Requiem

PART I. The Journey
Entrée
Requiem Aeternam
Misterioso
Blues Yoik in C
Pols Jojk
Saajjva – The Door to the Kingdom of Death

PART II. The Kingdom of Death
Mirrored Choral – Shimmering yoik
Percussion Meditation
Adagio
Guitar contemplation
Death Yoik

PART III. The Return
The Return Trip – Back in this World
Blues Yoik in E
Transports de joie / The End Hymn
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A Saami Requiem is a music and dance production by concert organist 
Gunnar Idenstam and Saami artist Ola Stinnerbom. The piece is a spiritual 
mass in which the audience is invited to ”the other world” , the world of death. 
A world that is inhabited by wondrous and mythical creatures and animals. 
Here comes only the one who has met death. In the Saami tradition this 
person is a Nåjd, a Shaman in the Saami tradition, a spiritual leader, who 
can do this journey and return to our world. The music and the yoik describe a 
journey from our world to the world of death and the return to our world. Our 
guide is Ola Stinnerbom. The organ is included as a link to the Christian 
tradition, because the two traditions have much in common. Heaven and 
Earth, Fire, Water and Air meet in the music, and the organ is reinforced 
by guitars and percussion. Some of the percussion sounds are samples from 
Schaman drums made by Ola Stinnerbom after ancient models. The music 
unites folk music and yoik with French cathedral tradition and rock.
 
 
Vasa Church 20:40–21:50
(Admission free)
FRINGE WALK
Thematic Walk ending in a Gothenburg pub
An EdSpeerLii-ence

 
Göteborg Concert Hall 22.00–23:00
(Tickets at GSO: www.gso.se/en/programme/concerts)
Ephemeral voices
Gageego!
Rei Munakata, conductor
Hans Hellsten, organ
Stefan Östersjö, guitar
Anders Jonhäll, flute
Ragnar Arnberg, clarinet
Urban Johansson, saxophone
Jonas Larsson, percussion
Helena Frankmar, violin
Tuula Fleivik, viola
Johan Stern, cello
Pia Enblom, cello

MADELEINE ISAKSSON (b. 1953)
Fibres, 2004

MARINA KHORKOVA (b. 1983)
Installationen, 2011

ANNA KORSUN (b. 1986)
Spleen for singing ensemble, 2019
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MADELEINE ISAKSSON
Infiltrations, 2022

The music of the Swedish, but Paris-based, composer, Madeleine Isaksson, is 
at the core of this concert, and not least the premiere of her new chamber 
work, Infiltrations where the concert hall organ mixes with electric guitar and 
acoustic instruments. Isaksson’s music is characterized by her clear, poetic 
touch, which can often be heard in her chiseled sounds and long, musical lines. 
Regarding the almost 20-year-old work Fibres, Isaksson talks about the thread 
as a musical metaphor. A long, drawn-out musical line becomes surrounded 
and ornamented by the various instruments. In the new work, Isaksson’s choice 
of organ and electric guitar in the instrumentation is tonally motivated, to 
bind the ensemble together.

Saturday, October 22, 2022

Jonsered Manor 8:45–16:00
(Admission free)
Festival Symposium:
The voice of the organ – music and meaning in North European culture.
Presenters: Mattias Lundberg, Jonas Lundblad, Maria Schildt, Eleanor Smith, 
Joel Speerstra, Anna Steppler, and others. Moderator: Sverker Jullander.

(In collaboration with Jonsereds Herrgård and the Academy of Music and 
Drama, University of Gothenburg)

Full program: www.organacademy.se/symposium-voice-of-the-organ

Jonsered Church 15:00–16:00
(Admission free)
Canzona: A Program of Songs at the Organ
Kimberly Marshall, organ

ANTONIO DE CABEZÓN (1510–1566)
Un gai bergier

MARCO ANTONIO CAVAZZONI (c. 1490–c. 1560)
Plus ne regres

GIROLAMO CAVAZZONI (c. 1525–after 1577)
Canzon sopra Falt d’Argens (Josquin)
Canzon sopra Il es bel e bon (Passereau)
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SPERINDIO BERTOLDO (1530–1570)
Canzone francese
Ricercar del Sesto tono

GIROLAMO FRESCOBALDI (1583–1643)
Canzon dopo l’Epistola
Bergamasca

DIETERICH BUXTEHUDE (1637–1707)
Canzonetta in a, BuxWV 225

JOHANN SEBASTIAN BACH (1685–1750)
Canzona in D Minor, BWV 588

Örgryte New Church 18:00–19:00
(Tickets 100/70 SEK)
A Celebration of Johann Adam Reincken
Edoardo Bellotti, organ

JOHANN ADAM REINCKEN (1643–1722)
An Wasserflüssen Babylon (Samuel Scheidt, Görlitzer Tabulatur, 1650)

An Wasser Flüssen Babylon, Choral a 2 Clav et Pedal (Berlin, Hochschule der 
Künste, H9364)

Suite in C (Norrköping, Finspångssamlingen [the Finspång Collection] 
1136:02)
– Allemande
– Courante
– Sarabande
– Gigue

Ballet ex E (Leipzig, Andreas Bach Buch)

Toccata in g (Brüssel, Bibliothèque Royale, Fétis Ms.)

Toccata in G (Leipzig, Andreas Bach Buch)
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Sunday, October 23, 2022

Örgryte New Church 11:00–12.15
(Admission free)
Solemn High Mass. Organ and Liturgy.
Performance of a Mass composed by Claes Wilhelm Rendahl (1848–1926).
Örgryte Church Choir, Erland Hildén, choir director and organist.

Göteborg Concert Hall 11:00–20:00
(Tickets at GSO: www.gso.se/en/programme/concerts)
Voice and Organ Marathon
West Sweden Celebrates the First Year of the New Concert Hall Organ (2021)

The Queen of the Concert Hall, the magnificent organ, turns one year old. 
The one-year anniversary is celebrated during a full day of Voice and Organ 
Marathon. Come and listen to West Swedish choirs and our top organists 
filling the hall with sounds in five unique concerts and a singing workshop.

11:00-18:00
Do-organ workshops in the Wardrobe Hall
Join our Do-organ workshops, where children and adults of all ages are invited 
to take part in building a real working pipe organ in less than an hour. The 
Do-organ is not only a beautiful kit, it is also a real instrument with two stops 
and a compass of two octaves, and in which the wind is supplied by manually 
operated bellows.

11:00-11:45
Gothenburg New Girls Choir (Göteborg)
The celebration starts with a concert with Göteborgs Nya Flickkör, which 
consists of young singers aged 14-20, and organist Magnus Kjellson. They 
offer music by Vivaldi, Britten, Fauré, Pärt and Delibes, under the direction of 
Simon Kim Phipps.

13:00-13:45
The choir Bergaton (Falköping)
Celebrate the first anniversary of the magnificent concert hall organ together 
with the choir Bergaton from Falköping and the organist Samuel Eriksson! At 
the programme you find music by Rathbone and Olsson among others.

15:00-15:45
The choir Cantastoria (Ljungskile)
Celebrate the first anniversary of the magnificent concert hall organ together 
with the choir Cantastoria from Ljungskile, organist Kersten Cottyn, organist 
Benedetta Porcedda and pianist Lars Jansson! The programme features music 
by, among others, Duruflé and Parry.
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16:00-16:45
Workshop: Sing!
Welcome to an open workshop for everyone who loves to sing, in connection 
with the concert hall organ’s sparkling one-year anniversary! We gather in the 
Götaplats foyer and sing some wonderful and famous songs together.

17:00-17:45
The choir Vox Luna (Lidköping)
Families - celebrate the first anniversary of the magnificent concert hall organ 
together with the choir Vox Luna from Lidköping and a children’s choir! The 
program includes much-loved songs by Georg Riedel and sing-along.

19:00-20:00
Gothenburg Symphony Choir
Celebrate the first anniversary of the magnificent concert hall organ together 
with Gothenburg Symphony Choir, Gothenburg Symphony Vocal Ensemble 
and organist Johannes Landgren! The program includes sing-along and music 
by Brahms, Fauré and Alfvén, among others.
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Göteborgs lilla orgelskola:
ORGELLÄGER

Fredag–söndag 14–16 oktober 2022
ORGELLÄGER FÖR ELEVER 8–15 ÅR SOM SPELAT ORGEL
ELLER PIANO MINST ETT ÅR

(Program held in Swedish)

INFO
Lägret startar i Älvsborgs kyrka fredagen den 14 oktober kl 18.00 och 
avslutas i Masthuggskyrkan söndagen den 16 oktober kl 14.15 med en 
deltagarkonsert.

Vi sover med liggunderlag och sovsäck på golv.

All mat ingår.

MEDTAG
Sovsäck, liggunderlag, ombyte, tandborste.

KOSTNAD
700:-

LÄRARE
Hanna Lindahl, Bjørn Vidar Ulvedalen, Magnus Tjelle, Elisabeth Persson

FRÅGOR
hanna.lindahl@organacademy.se
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Göteborgs lilla orgelfestival: 
ORGEL- OCH KLAVERSPEL &
ORGELBYGGARWORKSHOP

Fredag 21 oktober 2022
JOHANNEBERGSKYRKAN
ARTISTEN, HÖGSKOLAN FÖR SCEN OCH MUSIK

(Program held in Swedish)

FÖR ELEVER VID HVITFELDTSKA GYMNASIET
Lärare: Camille Bloche, Ulrika Davidsson, Jon Liinason
(FULLBOKAD)

8.30
Do-orgelworkshop, Johannebergskyrkan, helgrupp

9.45
Fika (grupp B fikar på väg till Artisten)

10.00
Grupp A, orgel, Johannebergskyrkan
Grupp B, klaver, Artisten

11.30
Promenad till Hagakyrkan

12.00
Konsert i Hagakyrkan

12.40
Orgelsoppa

14.00
Grupp A, klaver, Artisten
Grupp B, orgel, Johannebergskyrkan

15.30
Avslutning
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Kyrkomusikerdagen
SAMVERKAN

Måndag 17 oktober 2022
09.30–16.00
Vasa församlingshem
Hagakyrkan
Artisten
Betlehemskyrkan

(Program held in Swedish)

NYA VÄGAR FÖR FINANSIERING OCH UTVECKLING AV 
KYRKOMUSIKEN I SVERIGE

Göteborgs internationella orgelfestival bjuder in kyrkomusiker
till fortbildningsdag.

 
Kyrkomusikern i Sverige har fantastiska möjligheter att bedriva all möjlig 
musikalisk verksamhet. Samtidigt är det inte lika självklart att det finns 
pengar inom församlingen för allt man vill göra. Kom till en 
fortbildningsdag där vi tänker nytt kring kyrkomusikerns roll som 
community musician, får tips om var och hur man kan söka pengar och 
får höra berättelser om lyckade samarbeten mellan kyrka och andra 
aktörer.

Med Hans Davidsson, Stephen Craig, Jon Liinason och 
Fredrik Tobin-Dodd.

9.00
Kaffe
Plats: Vasa församlingshem

9.30
Samverkan – nya vägar för finansiering och utveckling av kyrkomusiken 
i Sverige. Med Marit Torkelson, Hans Davidsson, Anne Laver, Stephen 
Craig och Jon Liinason.
Plats: Vasa församlingshem
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12.00
Lunchkonsert med Aude Heurtematte
Plats: Hagakyrkan

13.00
LUNCH

14.30-17.00
Välj ett av följande tre pass:

A) New currents in Contemporary Organ Music med Hampus Lindwall
Plats: Artisten, Ohlinsalen
(Föreläsning på engelska)

B) Grundkurs i hur du leder DO-orgelworkshop med Jon Liinason
Plats:  Artisten, A503

C) Att spela begravningsmusik. Workshop kring Lux Aeterna I och II med 
Lars Storm
Plats: Betlehemskyrkan

AVGIFT
500 kr
Lunch och kaffe ingår

VILL DU VETA MER?

Kontakta gärna stiftsmusiker Ulrika Melin Lasson:
Direkttelefon: 031-771 30 11
Mejl: ulrika.melin-lasson@svenskakyrkan.se

Ulrika arbetar med fortbildning för kyrkomusiker samt rekrytering,
utbildning och kontakt med blivande kyrkomusiker och andra 
kyrkoarbetare. Hon arbetar också med gudstjänstfrågor tillsammans med 
stiftsadjunkten för gudstjänstutveckling. 20% av hennes tjänst är förlagd 
till Göteborgs domkyrkoförsamling.
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Symposium:
THE VOICE OF THE ORGAN – MUSIC AND 
MEANING IN NORTH EUROPEAN CULTURE

Saturday, October 22, 2022
08:45–16:00
JONSERED MANOR

(Program held in English)

PIPE ORGANS SPEAK, BUT WHAT DO THEY SAY? IN THIS SYMPOSIUM 
WE DELVE INTO LIFE AROUND PIPE ORGANS. WHAT HAVE THEY 
REPRESENTED, HOW HAVE THEY BEEN USED AND WHAT CAN THEY 
TELL US TODAY?

For centuries, the pipe organ has provided the soundtrack for much of 
European life. In Northern Europe, the 17th and 18th century saw the 
birth of a vibrant organ culture. By studying it, can we better understand 
the voice of the instrument in the culture of today?

08:45
Coffee

09:00
Introduction: Lena Ulrika Rudeke, Jonsered Manor, and Sverker Jullander, 
Göteborg International Organ Academy

09:15
18th-century Swedish organ culture: a project in collaboration between the 
Swedish National Heritage Board and the Göteborg International Organ 
Academy: Hans Davidsson

09:30
The organ and church music in 18th-century Sweden: Maria Schildt

09:45
Organ repertoire in 18th-century Sweden: Jonas Lundblad

10:00
Organ sermons from the 17th and 18th centuries: Mattias Lundberg
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10.15
Open discussion

10:40
Johann Kuhnau’s Biblical Sonatas: Joel Speerstra

10:55
Cantata Texts, Poetic Techniques, and Meanings in the Time of Kuhnau 
and Bach: Ruth Tatlow

11:10
Open discussion

12:00
LUNCH

13:00
In search of the later 18th-century organist: Annette Richards

13:15
Sung text at the organ? Evocations of the voice in Michael Praetorius’s 
organ music: Anna Steppler

13:30
Rediscovering the voice of the sixteenth-century organ in the British Isles: 
Andrew McCrea

13:45
Covent Garden and Sans Souci: two contrasting examples of claviorgans 
in London theatres: Eleanor Smith

14:00
Open discussion

14:30
Transport to Jonsered Church

15:00
Organ recital at the 1783 Schiörlin organ of Jonsered Church
Works by Cabezón, Cavazzoni, Frescobaldi, Buxtehude, J. S. Bach and 
others: Kimberly Marshall

ORGANIZERS
Göteborg International Organ Academy
The University of Gothenburg: Academy of Music and Drama
Jonsered Manor – Intellectual venue for collaboration at the University of 
Gothenburg www.gu.se/jonsereds-herrgard
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Performers & Presenters

Göteborg International Organ Festival
October 12–23, 2022



Anna Ahnstedt Mithle

”With a background in the theatre, she has developed great artistic skill, and 
interprets both humorous and serious songs with the same intensity and ability to 
touch. She tackles songs from the repertoire as well as newer songs and her own 
songs with zeal, energy and ambition. With her own well-developed expression, 
a voice with many nuances, great joy in singing and an absolutely brilliant stage 
presence, she is a worthy recipient of Visans Vänner i Uddevalla’s scholarship for 
2018.”

– Jury motivation, ”Visans Vänner in Uddevalla Scholarship 2018”

Anna Ahnstedt Mithle is driven by stories and communicating them. It almost 
always happens in a meeting with an audience, together with people who want 
to develop in different contexts, or in a learning situation, but also in periods of 
writing and self-reflection.

Anna Maria Friman

The singer Anna Maria Friman has been working as a freelance musician both in 
chamber music ensembles and as a soloist with orchestras such as the Latvian Radio 
Choir, the Gavin Bryars Ensemble, Hille Perl & Sirius Viols, Oslo Philharmonic 
Orchestra and Deutsches Symphonie-Orchester Berlin. With her regular groups 
Trio Mediæval and Alternative History Quartet she has performed throughout 
Europe, USA, Mexico, Canada, South Korea, Japan, China and Australia. Anna also 
frequently performs with the Friman-Ambrosini-Vicens Trio, Renaissance AND, 
and ensemble Serikon, and has recently participated in projects with Göteborg 
Baroque. Most of her ensemble engagements include different musical styles, 
crossing borders between early music, folk, improvisation and contemporary music.

Since 2001 Anna has mainly been recording with ECM Records with her 
ensembles, and more recently the Norwegian label 2L. In 2010 Anna completed 
a Doctor of Philosophy degree in Music at the University of York, UK, where 
she researched the modern performance of medieval music. From 2021 Anna is 
engaged as a guest teacher at the Master’s programme in choral conducting at the 
Academy of Music and Drama, University of Gothenburg, Sweden.

Anna Steppler

Anna Steppler is an organist and PhD candidate in the Department of Music at 
Cornell University, USA. Originally from London, U.K., she holds a first-class 
degree in Music from Merton College, Oxford, where she was organ scholar from 



Anna Ahnstedt Mitle
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2010–2013. Following this she pursued a Masters degree in organ at the University 
of Gothenburg, Sweden, where she studied the organ with Hans Fagius and the 
clavichord with Joel Speerstra, and was awarded the Carl Larsson Scholarship for 
Music. As a performer and scholar she is always interested in exploring unusual, 
perhaps unexpected, corners of the organist’s repertoire in her recitals, ranging from 
the earliest keyboard music to the occasional 21st century foray. With a particular 
interest in the sixteenth and seventeenth century as both a scholar and performer, 
her dissertation explores the organ c.1600 through the theoretical writings and 
musical composition of Michael Praetorius, with a particular focus on the porous 
boundary between vocal and instrumental styles, the potential of the organ itself as 
technology, and the ability of the organ to convey theological concepts and texts 
through instrumental sound.

Anne Johansson
In addition to having been a music teacher at the Brunnsbo School, where she 
worked with the Music Classes, Anne Johansson also teaches at the Academy of 
Music and Drama at the University of Gothenburg. She has received several 
prominent awards, e.g. as Children’s and Youth Choir Conductor of the Year 
(2000), the Johannes Norrby Medal (2005), cultural awards, and the Educational 
Prize of the Royal Academy of Music. In 2011, she was awarded the Medal for 
Merit of the City of Gothenburg.

Anne Laver
Anne Laver’s performance activities have taken her across the United States, 
Europe, Scandinavia, Central America, and Africa. She has been a featured recitalist 
and clinician at regional and national conventions of the American Guild of 
Organists, the Organ Historical Society, the Society for Seventeenth Century 
Music, the Eastman Rochester Organ Initiative Festival, the Westfield Center for 
Historical Keyboard Studies, and the Göteborg International Organ Academy in 
Göteborg, Sweden. In 2010, she was awarded second prize in the prestigious 
American Guild of Organists’ National Young Artist Competition in Organ 
Performance (NYACOP).

Anne is Assistant Professor of Organ and University Organist at Syracuse 
University’s Setnor School of Music. In this role, she teaches organ lessons and 
classes, serves as artistic director for the Music and Message Series, accompanies the 
Hendricks Chapel Choir, and plays for chapel worship services and special 
university events.

Anne is passionate about advocacy for the organ and the encouragement of young 
organists. To that end, she has served as director for various youth programs in the 



Rochester area, including a Pipe Organ Encounter Advanced in 2013, the Eastman 
Summer Organ Academy in 2014, and a Summer of Opportunity youth 
employment program for city youth in 2014. She has worked with her Syracuse 
colleague, composer Natalie Draper, to offer programs for composers who want to 
write for the organ, and she has given world premiere performances of works by 
Natalie Draper, Eric Heumann, and Ivan Božičević.
www.annelaver.com

Annette Richards

Annette Richards is an organist, writer, and teacher who specializes in historical 
keyboard instruments and music of the 17th–19th centuries, but ranges far beyond 
in her research and playing. Recent performances include explorations of 
Neapolitan music around 1600 and American organ culture c. 1940; her main 
writing project at the moment is a book on music and the history of touch, but she 
is also working on an essay on the Hammond organ, Bach, and the 
mid-20th-century American family. Annette’s recordings include the 
complete works of Melchior Schildt (on the Loft label) played on the historic 
organ at Roskilde Cathedral, Denmark, and a recording of music from the library 
of Princess Anna Amalia of Prussia, recorded on the new German baroque organ 
at Cornell. Her new book The Temple of Fame and Friendship: Portraits, Music and 
History in the C. P. E. Bach Circle, which grew out of her work reconstructing the 
extraordinary portrait collection of C. P. E. Bach, is due out this summer from 
University of Chicago Press. She has long collaborated with David Yearsley, with 
whom she won first prize at the Bruges Early Music Festival in the competition 
for organ duo, and with whom she has edited the complete organ works of C. P. 
E. Bach for the C. P. E. Bach: Complete Works edition. Annette is the founding 
director of the Cornell Center for Historical Keyboards, and directed the Westfield 
Center from 2009–2019. She is the Given Foundation Professor in the Humanities 
and University Organist at Cornell University.

Aude Heurtematte

Aude Heurtematte is Professor Emerita of organ at the Académie Supérieure de 
Musique and the Conservatoire Régional in Strasbourg. She had previously taught 
for 20 years at the Conservatoire and the Pôle supérieur of Lille. She is, in Paris, 
titular of the famous historic organ from the 17th and 18th centuries at the 
Saint-Gervais Church (the work of organbuilders Langedhül, Pescheur, Thierry 
and Clicquot, this organ was the instrument of members of the Couperin family 
during nearly two centuries).



Aude Heurtematte successively studied with Gaston Litaize, Jean Boyer and Odile 
Bailleux, and supplemented her formation with Jean Saint-Arroman and Michel 
Chapuis for the interpretation of French music of the 17th and 18th centuries. She 
maintains a career as concert performer and is regularly invited to teach in 
academies devoted in particular to French baroque music, and as a jury 
member in international competitions. She has recorded, among others, works of 
J.P. Sweelinck and S. Scheidt on the Ahrend organ of the Musée des Augustins in 
Toulouse, works of J. Boyvin on the Souvigny Clicquot organ, and the complete 
organ works of François Couperin at the organ of the Saint-Gervais Church.

Balettakademien

Balettakademien offers a broad variety of dance courses and programmes for adults, 
young people and children in a diverse range of dance disciplines. Balettakademien 
is the perfect choice for everyone, from beginners to professionals, who wishes to 
wishes to enjoy a satisfying dance experience in a creative atmosphere.

Balettakademien is part of Folkuniversitetet and is located in Stockholm, 
Gothenburg and Umeå. In Stockholm, Balettakademien was founded in 1957 by 
Lia Schubert. In 1967, Lia Schubert co-founded Balettakademien in Gothenburg 
together with Claude Marchant. Since 1983, Balettakademien in Gothenburg has 
also included a vocational school specializing in dance and music.

Bengt Forsberg

Bengt Forsberg studied at the Gothenburg School of Music and Musicology, where 
he first majored in organ, whereafter, in 1978, he received his diploma as piano 
soloist. Although he often appears as soloist with major symphony orchestras in 
Sweden and Scandinavia, much of his renown is focused on his work as a chamber 
musician, both in Sweden and abroad – as soloist as well as together with other 
prominent instrumentalists, such as cellist Andreas Brantelid and violinists Cecilia 
Zilliacus and Pekka Kuusisto. His collaboration with mezzo soprano Anne Sofie 
von Otter has been particularly successful and they regularly perform all over the 
world. They have also made many joint recordings for Deutsche Grammophon and 
Naïve, which have received great international acclaim.

Forsberg’s repertoire is exceptionally wide and he has become particularly 
renowned for playing unknown music by well-known composers as well as for 
exploring lesser-known and unjustly neglected composers, such as Nikolai 
Medtner, Erich Korngold, Charles-Valentin Alkan and Emmanuel Chabrier. He is 
also the music director of a chamber music series and festival in Stockholm. He is 



regularly invited to numerous festivals in the Nordic countries as well as in Great 
Britain, Belgium, the Netherlands and Germany.

Benedetta Porcedda

Born in Cagliari, Italy, she started her musical studies at a very young age at Con-
servatorio “Palestrina” in Cagliari with Maestro Angelo Castaldo, 
graduating summa cum laude. She is currently pursuing a Master in Organ and 
Related Keyboards at the Academy of Music and Drama in Göteborg under the 
guidance of  Joel Speestra and Karin Nelson.

She has attended numerous master classes with Daniel Zaretsky, Emanuele Vianelli, 
Father Theo Flury and Dan Lönnqvist. She also attended the 52nd edition of the 
“International Organ Festival” in Haarlem, the Smarano International Organ 
Academy in 2019 and 2021, and the Göteborg International Organ Academy in 
2020 and 2021.

She has performed as an organ soloist organist in numerous organ festivals in 
Göteborg, Uppsala, Sweden, Odense, Denmark, and in many Italian cities, 
including Rome, Naples and Milan; as a continuo player she has worked with 
“Bizzarria Ensemble” and “DoliArte” orchestra. She is part of the LabOS (Historical 
Organs Laboratory) and has attended the CO.LI.MUS. course (Liturgical Musicians 
Course). 

Berit Palmgren Wahlin
Berit Palmgren Wahlin studied at the School of Music in Gothenburg, culminating 
in a soloist’s diploma in organ performance under Hans Fagius. She has also studied 
with Jacques van Oortmerssen in the Netherlands and Michel Chapuis in France.
During the 90s she received a degree in choir conducting under Gunnar Eriksson. 
She regularly performs both as a soloist and accompanist, and has a special fondness 
for chamber music.

Bjørn Vidar Ulvedalen

Education:
· Cultural communication and management from Telemark University College 
(2005–2007)
· Education in church music from the Norwegian Academy of Music (1993–1997)
· Pre-school teacher training Halden Teacher Training College (1990–1993)
· Year unit in music from Halden Teacher Training College (1989–1990)
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Projects awarded support from the Swedish Information Agency’s fund
· Organ school for adults; ”Upskilling of substitute organists” (2008–2009)
· Further develop the platform for the organ school, an investigation in the light of 
baptismal training. (2007–2008)
· Local organ school with lessons for children in Tunsberg diocese, Re. (2005–2007)
· To prepare textbooks for the teaching purpose. (2005–2007)

Compositions (a selection):
· ”The seasons with Lina Sandell’s unknown song treasures”, a song cycle for choir, 
soloists, piano and string quartet.
· ”Landstad in new clothes”, a song cycle for choir, soloists, piano and string 
quartet.
· ”It happened in those days”. A Christmas cantata for choir, soloists, organ and 
string quintet.
· 5 volumes of textbooks in organ school
· About 200 small and large compositions for organ and other instruments.

Releases:
· Organ school in 5 volumes (autumn 2009 at Cantando)
· With Jesus I will go (Cantando)
· What a friend we have in Jesus (Cantando)
· Eat, miss est (Canto)
· Here we are, Lord, we come to you (Cantando)
· Wedding song (Cantando)
 
Publications
· ”Children and organ lessons”
· ”Singing and music as faith education”

Camille Bloche

Born in Normandy, France, Camille Bloche studied at the Conservatory of Caen 
where she obtained First Prizes both in piano and organ.

She obtained Bachelors in Musicology at the Sorbonne University of Paris and in 
Organ Interpretation (magna cum laude) at the Conservatory of Caen where she 
studied with Erwan Le Prado. She also regularly received advice from Saki Aoki 
and from Daniel Moult in London.

In June 2018, she finished the Organ Master program at the Danish Royal Academy 
of Music where she studied the organ with Hans Davidsson and the clavichord with 
Ulrika Davidsson, and she is now concluding her master at the Academy of Music 
and Drama in Gothenburg.



A finalist for the Grand Prix Jean-Louis Florentz in 2011, she was unanimously 
awarded first prize at the J. S. Bach competition in Saint-Pierre-lès-Nemours, 
obtained the third prize of the Dudelange International Competition 2013 “Organ 
without borders” and an honorific mention at the Miami International Competition 
2011.

In 2015, she received the second prize and the ’’Giuseppe Englert Memorial Prize’’ 
of the André Marchal International Competition of Biarritz.

Camille has attended many master classes and has also been involved in several 
international organ academies (Carentan, Lanvellec, Copenhagen, Gothenburg, 
Leipzig).
She gives regularly concerts in Europe (France, Germany, Denmark, Norway, 
Sweden).

Between 2013 and 2017, Camille taught organ and piano in the music school of 
Saint-Lô (France).

During her studies in Copenhagen she had an organ scholar position in the 
Jesuskirke of Copenhagen and is now working in Älvsborg Church in 
Gothenburg.

Catalina Vicens
 
Catalina Vicens combines a vibrant international soloist and research career.  
Having specialized in performing on antique keyboard instruments, she has  
performed at various collections of antique instruments around the globe,  
including the oldest playable harpsichord in the world at the National Music  
Museum (premier recording after its restoration). She is recognized for her  
performances on medieval keyboards, working particularly alongside instrument 
builders and composers with the aim of developing the knowledge and exploit the 
expressive and musical capabilities of early portative and positive organs. Her latest 
recording, Organic Creatures (Consouling Sounds, 2017) features seven medieval/
early renaissance organs (Ostönnen ca. 1425, Krewerd 1531) as well as two 
medieval positive organ reconstructions and three organetti. Vicens performs and 
records regularly as a member of ensembles of medieval, renaissance, baroque and 
new music in Europe, USA and South America. She is the artistic director of the 
ensemble and social project Servir Antico, with whom she explores the music and 
intellectual heritage of the humanistic period (13th–16th century) in connection 
with different contemporary social contexts and issues.
 
Passionate about education, Vicens has developed an innovative concept to  
combine historically informed performance research with the pedagogy of  
historical keyboards for the harpsichord class at the Royal Conservatory of Brussels, 



where she teaches since 2019. She has been invited as Visiting Professor of  
Harpsichord at Oberlin Conservatory (USA) and to hold master classes at the  
Longy School of Music Cambridge, the Conservatoire de Tours, the UdK Berlin 
and the Folkwang UdK Essen amongst others. She studied at the Curtis Institute of 
Music in Philadelphia, Musikhochschule Freiburg, Schola Cantorum Basiliensis and 
the Musik-Akademie Basel. She is currently a Ph.D. candidate at Leiden 
University/Orpheus Institute Ghent.

Cecilia Zilliacus

Over the years, audiences have embraced Cecilia Zilliacus’ equally tantalizing and 
warm interpretations of everything from the great classical and romantic works 
to contemporary chamber music and collaborations across genres – from the most 
prominent symphony orchestras, conductors and composers in Europe, to jazz 
musicians, folk musicians, singer-songwriters and many others.

Exchanges with fellow musicians and communication with the audience are
catchwords in the projects she pursues or initiates.

“I want to dwell in contexts where the point is that it’s me who’s bringing my 
distinctiveness to the table – just as the other musicians are bringing theirs – and 
that our work together becomes more than the sum of the individual parts.”

Cecilia Zilliacus received her education in Stockholm, Sweden, and in Cologne, 
Germany. She is a professor of violin at the Royal College of Music in Stockholm 
and a member of the Royal Swedish Academy of Music. Her violin of many years is 
a Nicola Gagliano from the Järnåker Foundation.

Christian Schmitt

Since his debuts with the Berlin Philharmonic under Sir Simon Rattle and at 
Salzburg Festival with Magdalena Kožená, Christian Schmitt has become one of the 
world’s most sought-after organists. He is praised for his virtuosic and charismatic 
playing. In 2021/22 he is an Artist in Focus of the Tonhalle Orchestra Zurich as 
well as curator of the International Organ Days, and he inaugurates the new organ 
under the direction of Paavo Järvi. He is also Artist in Residence at the Staatstheater 
Augsburg in 2021/22.

Since 2014, he has served as Principal Organist of the Bamberger Symphoniker, 
where he also curates the organ series for the Bamberg Concert Hall. Recent 
highlights include his debut at the Walt Disney Concert Hall presented by the Los 
Angeles Philharmonic, performances with the Staatskapelle Berlin conducted by 



Daniel Barenboim, the Japanese premiere of Toshio Hosokawa’s ”Embrace – Light 
and Shadow” with the Tokyo Metropolitan Symphony Orchestra at Suntory Hall, 
and the release of his most recent recording of Hindemith’s Chamber Music No. 7 
with conductor Christoph Eschenbach.

Christina Ekström
Christina Ekström, PhD musicology and singer, is Assistant Professor and 
Program Director at the Academy of Music and Drama, University of Gothenburg. 
Her research interests are primarily related to aspects of the Moravian Church and 
its theology such as: music aesthetics, musical performance, hymnology, 
emotional culture and music pedagogy. She was awarded a pedagogical prize from 
the University of Gothenburg in 2015. In 2019 she received the Harald Göransson 
Prize from the Royal Academy of Music, Sweden, for her extensive and versatile 
studies of the music in the Moravian Church. In 2022 she arranged the symposium 
“Perspectives on Female Musicking in the Moravian Church” in Christiansfeld, 
Denmark.

Christoph Eschenbach

Christoph Eschenbach is a phenomenon amongst the top league of international 
conductors. Universally acclaimed as both a conductor and pianist, he belongs 
firmly to the German intellectual line of tradition, yet he combines this with a rare 
emotional intensity, producing performances revered by concert-goers worldwide. 
Renowned for the breadth of his repertoire and the depth of his interpretations, he 
has held directorships with many leading orchestras and gained the highest musical 
honours. In exploring the conditions that led to the emergence of such a 
charismatic talent, we can look to his early years – born at the heart of a 
tempestuous, war-torn Europe in 1940, his early childhood was scarred by a 
succession of personal tragedies. It can truly be said that music was his saviour, 
and his life began to change when he learned the piano. Now, at the age of 80, his 
keen artistic curiosity is undiminished, and he still thoroughly enjoys working with 
the finest international orchestras. He is also well-known as a tireless supporter of 
young talent – this is his greatest passion, and he values his contribution to 
mentoring up-and-coming talent over and above his own distinguished career. 
Moved by the energy and the drive of young people – ”those one hundred percent 
artists”, as he calls them – he has a personal mission to pass the torch to the next 
generation. His discoveries to date include the pianist Lang Lang, the violinist Julia 
Fischer and the cellists Leonard Elschenbroich and Daniel Müller-Schott. As 
Artistic Advisor and lecturer at the famous Kronberg Academy, he accompanies 
young violinists, cellists and violists on their way to become world class soloists. 
Christoph Eschenbach continues to explore new horizons and since September 
2019 he is the Musical Director of the Konzerthausorchester Berlin.
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Edoardo Bellotti
 
An internationally renowned organist and harpsichordist, Edoardo Bellotti performs 
as a soloist and with ensembles and orchestras in Europe, USA, Canada, Japan, and 
Korea.  He is frequently invited to give seminars and master classes as an expert of 
Renaissance and Baroque repertory, performance practice, and improvisation. In 
addition to his musical studies (organ and harpsichord), he studied humanities at the 
University of Pavia, Italy, completing laurea degrees in philosophy and theology.

In addition to teaching and performing, he has devoted himself to  
musicological research, publishing articles, essays and critical editions of organ 
music and presenting his work in many international conferences and symposia. He 
has edited the first modern edition of two of the most important Baroque treatises 
on organ playing: Adriano Banchieri’s L’ Organo suonarino (Venice 1605), and  
Spiridion a Monte Carmelo’s Nova Instructio pro pulsandis organis (Bamberg 1670). 

He has made more than thirty recordings on historical instruments, which have 
obtained critical acclaim. From 2012 to 2018 Edoardo Bellotti served as  
Associate Professor of Organ, Harpsichord and Improvisation at the Eastman 
School of Music, University of Rochester (USA). He is currently Professor of  
Organ and Improvisation at the University of Arts Bremen (Germany).

Eleanor Smith
Eleanor Smith is a musicologist and organologist, specialising in the history and 
development of keyboard instruments and practices with a particular focus on the 
claviorgan. Her research seeks to reconnect organological research with 
performance practice. Following doctoral studies in Edinburgh and a period as 
Associate Researcher at the Orpheus Instituut, Ghent, Eleanor is currently a 
Research Fellow with the Gothenburg International Organ Academy, working on 
the Swedish Online Organ Archive (SONORA) project, digitising archive material 
relating to historical Swedish organs.

Elisabeth Persson
Elisabeth Persson is a voice and piano teacher, singer, choir director, teacher 
in MMG (Music Mind Games), church musician student and works as a music 
teacher/cantor in Älvsborg’s parish.

She is passionate about music communication and spreading the possibility of 
singing and making music to the young generation. ”I am happy to arouse an 
interest and to inspire continued curiosity and development of their musicality and 
personality.”



As a chorister at the Gothenburg Opera for 26 years, Elisabeth has had the pleasure 
of working with many prominent directors, coaches, choreographers, choirmasters 
and conductors. Both there and outside the house, she has also had smaller and 
larger soloist roles, as well as participating as a soprano soloist in church musical 
works such as e.g. Missa Criolla – Ramirez, God in Disguise – L-E Larsson, Second 
sacred concert – Duke Ellington, St. John’s Passion – Bach, and Messiah – 
Handel. She has also sung newly composed music, i.a. Mass for an Apocalyptic 
Time – Mauricio Carvalho. Elisabeth likes to work with various concert projects 
and has done church concert tours throughout the country, e.g. with Music Stories.

Trying to touch the listener or student is a matter of the heart for her, as well as 
filling up with new knowledge over the years.

Erik Groenestein-Hendriks
Erik Groenestein-Hendriks has been the principal harpist of the Gothenburg 
Symphony Orchestra since 2013. He has played with orchestras around the world, 
and with conductors such as Haitink, Dudamel, Gardiner and Nelsons. From 2007 
until 2010 Erik was the solo harpist of the Orquesta Philharmonica de Santiago 
(Opera/Ballet) in Chile.

As a soloist he has been asked to play with orchestras around the world, such as 
Orquesta Filharmonica de Santiago, the Gothenburg Symphony Orchestra, 
Camerata Nordica, Musica Vita, and the orchestra of Norrlandsoperan. As a 
chamber musician Erik is a member of the Ensemble Caplet, a combination of harp, 
flute and string quartet. This ensemble mostly performs French repertoire and has 
been giving concerts all around Europe.

In 2012 Erik bought an Erard harp. With this instrument he played with 
well-known historical instrument ensembles such as the Combattimento Consort, 
the Balthasar Neumann Ensemble, Anima Eterna, Les Siegles and the Orchestre 
Révolutionnaire et Romantique. Since 2015 Erik has taught at the Academy of 
Music and Drama at the University of Gothenburg. He is often asked to give 
masterclasses and invited to play at chamber music festivals.

Erik Weissglas

With over 35 years of experience in musical performance Erik, has a very wide and 
deep pool of musical expression to draw from. He has performed everything from 
punk to classical music, on both stage and studio. Though his musical roots are in 
blues and jazz, he has ventured far beyond the reservation and has been observed 
enjoying rock, country, pop, classical, and much more.



His stage performances have taken him all over the place, working in duo with 
single artists, regular bands, big bands, and large orchestras.  He has been 
performing on everything from Radio, TV, theaters, and large concert halls to clubs 
and small intimate venues. He has been seen on stage wearing everything from 
lederhosen to tuxedo. There is simply nothing he won’t do for the art!

Erland Hildén

Erland Hildén born 1963, has been Organist and Choirmaster at Örgryte New 
Church in Göteborg, Sweden, since 1998. His activities there include, among 
others, performing organ recitals and conducting major choral works with 
orchestra annually. Erland started as a pianist, but after an overwhelming meeting 
with the avant-garde organist Karl-Erik Welin (1934–1992), the organ became 
more and more his main instrument. Erlands composition teachers when studying 
at the Royal College of Music in Stockhollm were Hans Eklund and Lars-Erik 
Rosell.

2019 Erland was the prize-winner of the international composition competition 
for the ”Do-organ” for his organ fairy tale ”The ant and the grasshopper”. This led 
to a commission to compose a new, longer organ fairy tale ”The Seal and the Sea 
Turtle” for Orgelkids Taiwan, which was performed at their summer organ camp 
in July 2020 in Pingtung, Taiwan. Next summer the same festival will feature a full 
theatric performance, with advanced costumes and flying drones on stage!

Erland performs organ recitals throughout Europe and has composed more than 
100 works, mostly for organ but also including various other media. He has four 
solo CDs on record. Erland also owns a farm which houses a pipe organ. His native 
region provides inspiration for his creative work, which is fresh, contemporary,  
appealing, and stylistically diverse, as is evident in his performances and  
compositions.

Erwan Keravec

Erwan Keravec is a highland bagpiper, composer and improviser. In seeking out 
the more unusual sounds, and ways of playing and listening to his instrument, far 
from its original cultural setting, he is exploring improvised music, free and ‘noise’ 
jazz, and establishing a repertoire of contemporary music for solo pipes, trio with 
solo voice and with choir. With an interest in movement and in settings associated 
with reinvention, he also writes, plays and improvises for dance.
www.erwan-keravec.eu



Fredrik Tobin-Dodd

Dr Fredrik Tobin-Dodd is an archaeologist and organist. After studies at the  
University of Gothenburg, he recieved a Master’s degree in organ performance 
from the Eastman School of Music, University of Rochester in 2009 and a PhD 
in classical archaeology and ancient history from Uppsala University in 2015. He 
has served as the organist of Sacred Heart Cathedral, Rochester NY and Älvsborg 
Church, Gothenburg. He has participated in excavations across the Mediterranean 
and has worked as the assistant director of the Swedish Institute in Rome where 
one of his duties involved working on the digitization of its archaeological archive. 
Starting in 2021, Fredrik has taken on the role as Project Leader for the Göteborg 
International Organ Festival. He is also active as a researcher in the GIOA project 
Swedish Online Organ Archive (SONORA), funded by The Bank of Sweden 
Tercentenary Foundation.
 

Friman-Vicens-Ambrosini TRIO
Friman-Vicens-Ambrosini TRIO was founded in 2018 when Anna Maria Friman 
(voice), Catalina Vicens (organetto and percussion) and Marco Ambrosini 
(nyckelharpa, jew’s harp) came together in Studio Katharco in Germany for a few 
days making music together. The three musicians share a fascination for a broad 
musical experience where folk, improvisation, medieval/renaissance and 
contemporary music meet.

They gave their first concert at the Chalmers AHA festival for Arts & Science in 
Gothenburg in November 2018, and in 2019 they performed at the InCanto – 
Musica Divina Festival in Krakow, and the Göteborg International Organ Festival, 
where they were joined by the trumpet player Arve Henriksen. More recently the 
trio has performed at the Museo San Colombano in Bologna and at the Murnauer 
Jazzkonzerte series in Germany.

Gageego!
The Swedish ensemble Gageego! is appreciated for its ability to interpret, in a joyful 
and refreshing way, today’s music in a technically polished, highly artistic manner.
Gageego! was formed in 1995 with the explicit mission to explore and make 
contemporary music more accessible. As one of the key players in Contemporary 
Music Sweden, the ensemble is held in high esteem for its pleasurable and curious 
way of interpreting contemporary music, while always pushing the technical and 
artistic levels to new heights.

The group collaborates regularly with Swedish and international guests such as  
Peter Eötvös, Heinz Karl Gruber and Pierre-André Valade.
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In addition to concert performances in Sweden, the group has toured Russia, 
China, Denmark, and Austria where they were guest artists at the Vienna concert 
for the Lange Nacht der Neue Klänge. The Austrian press was enthusiastic.“With 
precision, virtuosity and commitment Gageego! rejoiced in the Mozart-Saal”  
wrote Der Standard. Wiener Zeitung wrote “Ensemble Gageego! made the audience 
forget about the tiredness. The ensemble played in a precise, melodious and 
engaging manner. A Swedish win.”

In the last few years, Gageego! has presented their own annual concert series 
in the Gothenburg Concert Hall.

In the same way as Gageego! was born out of the need of a number of musicians 
to play chamber music at the highest level, the group thrives on new challenges, 
both artistic and technical, in both modern classics and quite new works, many of 
them commissioned for Gageego!. The success and the response from the audience 
encourages the ensemble to continue, always in search of discovery and renewal.

Gothenburg Art Sounds
 
Göteborg Art Sounds, or the GAS-Festival, was founded in 1999. Today it is 
Sweden’s largest festival for sound art, modern composition, improvisation and 
electronica.

During the festivals, live performances are intertwined with sound installations, 
pre-recorded sounds and compositions are mixed with live improvisations and sheet 
music. During the previous editions of the festival, we have hosted artists such as 
Laurie Anderson, Kim Gordon, Tan Dun, Pharoah Sanders, the Arditti Quartet, 
London Sinfonietta, Keith Rowe, Phill Niblock, William Basinski, Machinefabriek, 
Supersilent, Philip Jeck, Sidsel Endresen, Kangding Ray, Maja Ratkje, Denseland 
and zeitkratzer to name just a few.

In addition to the musical elements we regularly host public talks, and workshops 
and seminars are also integral parts of the festival. Göteborg Art Sounds has an 
international profile and the main focus is to present exciting and relevant 
contemporary artists. We have ongoing collaborations with other festivals, 
cultural- and educational organizations and promotional networks, both national 
and international. Since 2009, the artistic director for the festival is Swedish 
composer and sound artist Staffan Mossenmark.



Gothenburg Symphony Orchestra
Gothenburg Symphony Orchestra is the National Orchestra of Sweden. Each year, 
about 100 concerts are held in the Gothenburg Concert Hall at Götaplatsen. 
In addition to concerts in the Gothenburg Concert Hall and on international tours, 
the orchestra performs every summer at Götaplatsen and in the Slottsskogen park, 
and gives guest performances at the concert hall in Vara. The symphony orchestra’s 
digital concert hall GSOplay broadcasts concerts live and on demand in full HD.
Gothenburg Symphony Orchestra was founded in 1905 and today consists of over 
100 musicians. The orchestra’s home is the Gothenburg Concert Hall, which offers 
many opportunities for meetings and experiences for visitors of all ages.

Santtu-Matias Rouvali is the Chief Conductor. Since the 2019–2020 season he has 
had Barbara Hannigan and Christoph Eschenbach by his side as the orchestra’s first 
guest conductors – a strong three-leaf clover with three completely different artists.
Gustavo Dudamel is the orchestra’s honorary conductor and Neeme Järvi principal 
conductor emeritus. The orchestra is a part of Region Västra Götaland.

Under the leadership of the conductor Neeme Järvi, 1982–2004, the orchestra made 
a number of international tours and around a hundred recordings, and established 
itself as one of the foremost orchestras in Europe. In 1997, Gothenburg Symphony 
Orchestra was appointed the National Orchestra of Sweden.

The current Artistic director and CEO for the Gothenburg Symphony Orchestra is 
Sten Cranner.

Gothenburg Youth Choir
The Gothenburg Youth Choir was formed in 2005 and consists of around 40 
members aged 18–32. Many members of the choir are former pupils of the 
Brunnsbo School, a public school with special music classes. They have continued 
singing together in this new choir. The choir has become known for its scenical 
skills and broad repertoire comprising great works, classical as well as popular 
music, performed with a special Nordic sound, found in youth choirs around 
northern Europe, and with its own and unique, often perplexing rendering of 
musical pieces. Gothenburg Youth Choir has received several international awards, 
both for their musical qualities and scenical presentation and has collaborated with 
several composers, musicians, choreographers and directors throughout its 17 years 
of singing.

The choir was formed by Associate Professor Anne Johansson. 



Gunnar Idenstam

Gunnar Idenstam is a concert organist, composer and folk musician. He comes 
from a background of classical music, but have always had a ”distant love relations-
hip” with the folk and symphonic rock of the 1970s. Today he has brought these 
influences into the context of organ music when he builds bridges between the 
French cathedral tradition, symphonic rock and Swedish folk music. To develop 
the wide-ranging music he creates and performs today he studied at the Royal 
College of Music in Stockholm and then studied the virtuouso French tradition in 
Paris, under Marie-Claire Alain and Jacques Taddei. He achieved the highest 
honours in both countries. In 1984 he was the first – and to date, the only – 
musician from northern Europe to win the prestigious international competition in 
improvisation, the ”Grand Prix de Chartres”. Since 1986 he pursues an 
international career as a concert organist. In 2012 he was awarded the “Performer 
of the year” prize by the Royal Academy of Music in Stockholm for his renewal of 
the organ art. The prize was presented to him by His Majesty King Carl XVI 
Gustav of Sweden. In June 2013 he received the Litteris et Artibus – a royal medal 
for recognition of eminent skills in the artistic field. Idenstam is a member of the 
Royal Swedish Academy of Music since May 2013. His latest solo CD is of his own 
work Metal Angel, recorded in Monaco Cathedral. 

Göteborg Baroque
      
Göteborg Baroque was founded in 2003 by the artistic director Magnus Kjellson 
who conducts the ensemble traditionally as a performing conductor from the 
keyboard of the organ or harpsichord. Göteborg Baroque makes its home and 
presents its annual concert series at the Christinae Church in Göteborg. The 
ensemble regularly performs important and well-known works from the Baroque 
period but also presents less famous musical pearls, often re-premiering works that 
have been ignored for hundreds of years.

Göteborg Baroque recently received a substantial donation from the Sten A. Olsson 
Foundation for Research and Culture, which has enabled the ensemble to 
commission a claviorganum, a combination of a harpsichord and an organ. In the 
middle of the 18th century, when Georg Friedrich Händel was at the pinnacle 
of his career, he led singers and instrumentalists from a similar instrument of his 
design. Funding was also made available for the ensemble to realize three musical 
dream projects, the first of which was a staged performance of Monteverdi’s Orfeo 
in 2018. The performance received reviews like: “on the absolute musical top level 
in Sweden” and ”World-class performance of Monteverdi”. 

The second project was the world premiere of the claviorganum in 2019 and the 
last was several performances of Bach’s St. Matthew Passion in 2020 in cooperation 
with the renowned Drottningholms Barockensemble.



Hampus Lindwall
 
Hampus Lindwall is a musical artist and composer, active in many fields ranging 
from contemporary classical to experimental and electronic music.

Titular Organist in Saint-Esprit, Paris, and professor of improvisation at the Institut 
supérieur de Musique et Pédagogie Royal (IMEP) à Namur, he has performed 
throughout Europe, the U.S.A., Canada, China and by live-stream to the Internet.

He has released many organ albums, as a soloist and in collaborations and, as  
described by Boomkat in 2021 for his recent release Lost & Found played on a 
TB-303, for the record label Matière-Mémoire:  “Lindwall drops acid” with a 
“mind-spanking array of virtuosic acid solos”.

Hanna Lindahl

Hanna Lindahl holds a master’s degree in organ and related keyboard  
instruments from the University of Gothenburg, where she studied with  
Professor Hans Davidsson. Her studies were focused on chorale settings in the early 
Lutheran period.  She has also studied at Stora Sköndal (1995) and the  
University of Gothenburg (2000). Since 2008 she works as an organist in  
Arboga, in the diocese of Västerås. She has also held positions at Strängnäs  
Cathedral (2005–2008), and Åhus, in the diocese of Lund (2000–2005). She works 
for the Gothenburg International Organ Academy, and is part of the team leading 
the Göteborg Youth Organ Festival. She is also active in the International Organ 
Academy of Leufsta Bruk and in the museum “Klaverens hus” (The House of 
Keyboard Instruments). 

Hans Davidsson
 
Hans Davidsson is Artistic Director of the Göteborg International Organ Festival 
and Music Director at Älvsborg Church in Göteborg. He served as Professor of 
Organ at the Royal Academy of Music in Copenhagen 2012–2018. 1987–2005, 
he served as professor of organ at the School of Music at Göteborg University, 
1994–2009 as the Artistic Director of the Göteborg International Organ Academy 
(GIOA), and he was the founder of Göteborg Organ Art Center (GOArt) at the 
University of Gothenburg. 2006–2014, he was Professor of organ at the  
Hochschule für Künste Bremen in Germany where he continues as the director 
of the Arp Schnitger Institute of Organ and Organ Building. 2001–2012, he had 
the privilege to serve as Professor of organ at the Eastman School of Music and as 
project director of the Eastman-Rochester Organ Initiative (EROI) in Rochester, 
NY, USA. He performs and teaches at major festivals and academies throughout the 
world. He has made many recordings, including the complete works of Matthias 
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Weckmann, Dietrich Buxtehude, Georg Böhm and Felix Mendelssohn-Bartholdy 
on the Loft label.

Hans Hellsten
Hans Hellsten was born in 1958, in Helsingborg, and is professor of organ at the 
Malmö Academy of Music, Lund University, since 1992. He has been active as a 
church musician, toured as an organist and a chamber musician, made recordings, 
produced festivals and written on music, for example The Queen of Instruments: 
History and Technology of the Organ. In recent years, he has worked with  
quality assurance and evaluation issues, as well as with teaching and learning  in 
higher education.

Hans-Ola Ericsson
Hans-Ola Ericsson was born in Stockholm in 1958. He studied composition and 
organ mainly in Stockholm and Freiburg but later also in the USA and in Venice. 
Most influential among his teachers were Klaus Huber, Brian Ferneyhough and 
Luigi Nono. Ericsson has himself taught at conservatories across the world, at places 
such as Piteå, Bremen, Montreal, Regensburg and many others.

He has given concerts throughout Europe as well as in Russia, Japan, Korea, China, 
the USA, and in Canada. He has made numerous recordings including a highly 
acclaimed complete recording of Olivier Messiaen’s organ music. In 1999 the  
influential German magazine Die Zeit named this complete recording one of the 
111 most important recordings for the next millennium. Music from the 20th  
century has been in focus for Ericsson’s recordings, mostly on the Scandinavian 
label BIS; however also recordings of organ and chamber music from the romantic 
and the baroque era have been very well received. Ericsson has been engaged in 
extensive work together with, among others, John Cage, György Ligeti, Bengt 
Hambraeus and Olivier Messiaen on the interpretation of their works for organ. He 
is frequently engaged as a jury member in international organ competitions.

Beside his artistic and pedagogical activities, Ericsson is also deeply involved in 
different projects aiming at either the restoration of historical organs or innovative  
organ building projects. He served as the project leader of the ”Övertorneå Pro-
ject”, an exhaustive documentation, two reconstructions and a restoration of the 
most important instrument of the Swedish Baroque, the organ of the German 
Church in Stockholm, a project that took place between 1992 and 1999. At the 
School of Music in Piteå, Sweden, he worked as the project leader of an innovative 
organ project which resulted in an organ for the 21st century that was inaugurated 
in October 2012.



Joel Speerstra
 
Joel Speerstra teaches and researches the organ and related keyboard instruments at 
the Academy of Music and Drama, University of Gothenburg. He is active as an 
instrument builder, performer and musicologist. He studied organ with William 
Porter and David Boe at the Oberlin Conservatory before continuing in Europe 
on grants that allowed him to study organ and clavichord with Harald Vogel and 
instrument building with John Barnes. His doctoral project led to a reconstruction 
of the Gerstenberg pedal clavichord and a book published in 2004 by Rochester 
University Press: ”Bach and the Pedal Clavichord: an Organist’s Guide.”  
His research on the pedal clavichord has been awarded a national prize in  
musicology from the Royal Academy of Music. A recent research project studied 
the affordances of newly developed instruments based on historical models,  
including the claviorganum developed for Göteborg Baroque, and the duo 
clavichord used in concerts and workshops at this year’s Academy. 

Johannes Landgren
Johannes Landgren was born in Arjeplog (Lapponia) in northern Sweden in 1961. 
He studied at the School of Music and Musicology at the University of 
Gothenburg, where he obtained degrees in church music, choral conducting and 
a diploma in organ repertoire and organ improvisation. In 1997, he presented 
his PhD dissertation on Petr Eben’s organ music. Landgren was recently elected 
member of the Royal Swedish Academy of Music. Between the late 80’s and 2017 
Landgren taught and conducted research at the Academy of Music and Drama, 
University of Gothenburg, where he served as professor of organ and Vice-Dean 
at the Faculty of Fine, Applied and Performing Arts. He has, as conductor and 
organist, made regular tours and recordings for radio and television in numerous 
European countries as well as the US and Russia. He has also made more than 
thirty CD recordings, including renaissance, baroque, and contemporary music. At 
present Johannes Landgren is Professor of Organ and Pro-Vice Chancellor at the 
Royal College of Music in Stockholm.

Jon Liinason
With a background in journalism, the cultural sciences and the arts Jon Liinason 
has latterly been working as a producer and process manager in Artistic  
Interventions, creating platforms for and mediating in a cross-sector collaboration 
of the arts, working life and academia. As a social sculptor, working with and 
exploring art’s potential to transform society, he has been the creative force behind 
a number of musical public collaborations such as Uppdykskören, the Swedish 
branch of Orgelkids, and most recently, the organ outreach concept 



Go Bach to Sleep www.tinyurl.com/gobach which he performed at the Church Music 
Symposium in Uppsala 2022.

Since the end of 2017, he has been a core member of the GIOA team, specialising 
in communication, new audiences and innovative practice.

Jonas Lundblad
Jonas Lundblad is a musicologist and organ recitalist. His research generally seeks 
out intersections between aesthetics and historical musicology in Western 
European music from 1800. Early German Romantic aesthetics, especially Friedrich 
Schleiermacher, is a focal area from a background in theological research. Olivier 
Messiaen is another central interest, both in performance and scholarship. Jonas has 
been a research fellow and teacher in the Department of Musicology at Uppsala 
University since 2014. He currently serves as editor of a multi-volume history 
of church music in Sweden and himself authors a monograph on developments 
throughout the nineteenth and twentieth centuries. Previous edited volumes on 
church music include Lutheran Music Culture: Ideals and Practices (De Gruyter, 
2021).

Jonas draws on his dual competence as a recording artist. An ongoing series of CDs 
document previously unknown aspects of Swedish organ music. Recordings of 
Messiaen’s organ works, set in historical context, are due to appear from 2023.

Joris Verdin
 
Joris Verdin is both organist and musicologist. This combination matches his 
preference for reviving forgotten music at the same time as he creates 
contemporary compositions. He has recorded over fifty CDs as a soloist, spanning 
many musical eras and styles. After various activities as accompanist, arranger and 
producer, he focuses on the organ as well as the harmonium and other keyboard 
instruments. Joris Verdin is head of the Organ Department at the Royal 
Conservatoire of Antwerp and professor at the University of Leuven, Belgium.

Master classes, musical editions, and articles are an important part of his  
activities. These include the first complete edition of César Franck’s harmonium 
works and the first handbook of harmonium technique, available in four languages. 
A compilation of his organ works was recorded in 1998 (RIC 233442) and  
reissued in 2014. The Spanish town Torre de Juan Abad (Ciudad Real) appointed 
Joris Verdin as honorary organist of the historical organ built by Gaspar de la  
Redonda in 1763. In 2002 he was appointed Musician of the Year of the Flanders 
Festival.



Joris has been awarded a Diapason d’Or ”Preis der deutschen Schallplattenkritik”, 
”Choc de la Musique”, “Klara Prize” (Flemish Radio) and Cecilia-award (Belgian 
Press) for recordings of nineteenth-century music as well as renaissance  
intabulations. Since 2013 he has formed a piano-harmonium duo with  
Marie-Noëlle Bette, with special emphasis on rare keyboard instruments such as 
square piano, pianino, orgue expressif, and orgue-celesta. Joris Verdin was artistic 
advisor and played the inauguration of the Liszt “orgue-piano” in Vienna.
www.jorisverdin.com

Kersten Cottyn
Kersten Cottyn is an organist and harpsichordist specialized in early music, with 
a specific interest in ensemble playing. Kersten has been collaborating with artists 
such as Currende Consort, Hildebrandt Consort, La Soave, Wouter Dekoninck, 
Florian Heyerick, Erik Van Nevel, Liuwe Tamminga, Lene Langballe, Anna Maria 
Friman Henriksen, Raquel Andueza and Samuel Johansson. 

As an artist, she likes to explore different musical worlds and sounds. Her interest 
in folk, jazz, and electronic music leads to creative experiments with her collective 
‘Cypress Sounds’. 

Kersten has been teaching organ, harpsichord, and early music in music academies 
in Belgium, and was guest professor at the School of Arts in Ghent. She currently 
works as organist in Valla Church on the isle of Tjörn.

Kimberly Marshall

Kimberly Marshall is known worldwide for her compelling programs and 
presentations of organ music. She currently holds the Patricia and Leonard 
Goldman Endowed Professorship in Organ at Arizona State University; from 
2020–21, she held the Hedda Andersson Visiting Professorship at the Malmö 
Academy of Music. In 2022, she was awarded the Medal of the Royal College of 
Organists, their highest honor, in recognition of her distinguished achievement in 
organ performance and scholarship.

Kimberly’s recording Celebrating Notre-Dame, released in 2021, includes music 
spanning five centuries, played on the world’s largest meantone organ in 
Örgryte New Church, Göteborg, Sweden. In addition to her research into 
historical performance practice, she has recently investigated the use of sound 
vibrations in a restorative practice. She has led organ sound meditations at venues 
internationally, including Amsterdam, Arlington, Virginia, and Uppsala, Sweden. 
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A current focus of Kimberly’s scholarship is the creation of an online Encyclopedia 
of the Organ, which she hopes to launch in 2023.
www.kimberlymarshall.com
www.facebook.com/KimberlyMarshall.organist

Lars Storm
Lars Storm currently serves as organist in Ytterby Church, north of Göteborg. 
From 2020 to 2022, he was organist in Haga Church (Göteborg) where he had 
two of West Sweden’s most profiled organs at his disposal and is responsible for the 
parish’s activities around these instruments. He also works as project manager for 
the Göteborg International Organ Academy Association. From 2016–2018 Lars 
studied at the master’s programme ”Organ and Related Keyboard Instruments” at 
the Academy of Music and Drama, Gothenburg: organ interpretation with Hans 
Davidsson, organ improvisation with Karin Nelson and harpsichord interpretation 
with Joel Speerstra. His previous studies include: Choir Educationalist degree in 
2010. Master of Arts in Church Music in 2007. Masterclasses with Harald Vogel 
(Germany), Ludger Lohmann (Germany), Joris Verdin (Belgium), Craig Cramer 
(USA) and others, as well as additional courses in chamber music, orchestral 
playing, organ interpretation, among others.

Lisa Benderius
Lisa Benderius received her Master of Fine Arts in Music at the Academy of Music 
and Drama, University of Gothenburg, 2015. Her many years of specialising in the 
French harmonium are unique, and she now teaches the harmonium at the  
University of Gothenburg. Lisa has also participated as a lecturer, project leader, 
and performer in the Göteborg International Organ Festival since 2015. Lisa also 
teaches piano and organ in the Gothenburg area and runs the workshop Feeling 
the Music (kanslaformusik.se) for pupils in primary school. The purpose of the 
workshop is to promote children’s individual and collective reflections of emotion 
through abstract images and music, using her own special digital learning platform. 
In addition to her ordinary concert activities Lisa specialises in performing music 
for silent movies.

Magnus Kjellson

Magnus Kjellson received his performance diploma with studies in organ at the 
Academy of Music and Drama in Gothenburg and the Sweelinck Conservatory in 
Amsterdam. After teaching solo organ at the Academy for 14 years, Kjellson chose 
to focus on his own concert activities and to form the Göteborg Baroque, an 
ensemble that has gained great international attention for its concerts and CD 



recordings. As its conductor and artistic director, Kjellson initiated a multi-year 
research project to recreate a claviorgan, after the design and functions of the 
claviorgan used by Handel for the performances of his oratorios. The instrument 
was inaugurated in 2019 and is used at the Göteborg Baroque concert series in  
Gothenburg, but also accompanies the ensemble on tours and to festivals. The 
instrument was featured at the Gothenburg Concert Hall in May 2019 in a solo 
work by J. S. Bach. Kjellson has received several prestigious awards and in 
December 2020 was the first recipient of Bo Bringborn’s music prize for the
promotion of individual creativity. He also serves as organist of the German 
Christinae Church in Göteborg.

Magnus Tjelle
Magnus Tjelle studied at the Hochschule für Musik Franz Liszt in Weimar where 
he graduated in the autumn of 2021. He made his debut at the Vadstena 
Academy in the summer of 2016 and has during his studies in Germany sung 
leading roles such as Bonafede in Joseph Haydn’s Il mondo della luna and Young 
Sam in Leonard Bernstein’s Trouble in Tahiti in addition to several concert 
performances with the Jenaer Philharmonie. During the year he has appeared as 
an oratorio soloist in Mozart’s Requiem and in Handel’s Messiah, and earlier this 
summer he sung the role of Mr Page in the Moderna Operan production of The 
Merry Wives of Windsor. 

Marco Ambrosini

After studying violin and composition, Ambrosini devoted himself to the 
nyckelharpa, which he discovered in a museum in Trondheim, Norway, in the late 
1980s. He is considered one of the pioneers of the nyckelharpa outside Scandinavia 
and one of the first to take this instrument from Swedish folk music to early and 
to contemporary music. Marco has performed as a soloist and nyckelharpa player 
at many international venues, including the theatre “Alla Scala” in Milan, the Alte 
Oper Frankfurt, the Cologne Philharmony, the Carnegie Hall of New York. as 
well as concert halls in Berlin and Moscow. He teaches at several conservatoires 
in Europe. He has recorded more than 160 CDs and over the last 10 years he has 
been released almost exclusively by Sony Classical, Deutsche Harmonia Mundi and 
ECM. www.marcoambrosini.eu



Maria Schildt

Maria Schildt is a senior lecturer at the Department of Musicology, Uppsala Uni-
versity. She holds a Master of Fine Arts in choral conducting from the Royal Colle-
ge of Music, Stockholm. She finished her PhD in 2014 at Uppsala University with 
a dissertation primarily focussed on the use and adaptation of music in the Düben 
collection (ca. 1650–1725). She is involved in three research projects: the first deals 
with the circulation and adaptation of Italian and French music in early modern 
Northern Europe, the second will result in a publication of the history of church 
music in Sweden, and the third digitizes and provides a database for 
eighteenth-century music manuscripts in Swedish libraries.

Mattias Lundberg

Mattias Lundberg was born in Tjärstad, Östergötland, in 1976. He received the 
Vocational organist certificate (Kantorsexamen) in 1999 and a B. A. with first class 
honours in Music, Latin and History of Art in 2002. He was appointed Head of 
Rare Collections, Swedish National Collections of Music in 2006, and received his 
Ph.D. in Musicology at the University of Liverpool in 2007. Associate professor 
(Docent) in 2013. Professor at Uppsala University in 2015.

My Eklund

My Eklund is a recordist and producer/project manager based in Stockholm. My 
has been studying at the Malmö Academy of Music (kandidat), at ESAME in 
Portugal and supplementary education/Master in Music at the Royal Academy of 
Music in Stockholm (2007). Today she is a progressive freelance musician who runs 
projects and is engaged within early and contemporary music, mainly in Sweden 
but also in the Nordic countries and in Europe. My has premiered a great number 
of compositions, in the Cultural house in Stockholm Sound of Stockholm, Stim 
EXPO, Svensk Musikvår and Soundwaves festival among others.

Nathan J. Laube
Nathan J. Laube is a leading performer and pedagogue who is beloved around the 
world. His extensive recital career includes major venues spanning four continents, 
with appearances at the Vienna Konzerthaus, the Hamburg Elbphilharmonie, the 
Berlin Philharmonie, the Maison Radio France in Paris, Auditorium Maurice Ravel 
in Lyon, Palau de la Música in Barcelona, Bartók National Concert Hall (Müpa) in 
Budapest, and the Sejong Center in Seoul.



Mr. Laube currently serves as Professor of Organ at the Eastman School of Music 
(Rochester, NY). From 2020 to 2022 he was professor of organ at the Staatliche 
Hochschule für Musik und Darstellende Kunst in Stuttgart, Germany, succeeding 
his mentor, Ludger Lohmann, at his alma mater. Prior to his move to Europe, he 
also served on the organ faculty of the Eastman School of Music from 2013 to 2020. 
Since 2018, Laube additionally holds the post of International Consultant in Organ 
Studies at the Royal Birmingham Conservatoire (Birmingham, UK).

In April 2019, Mr. Laube launched the documentary-style radio program, “All 
the Stops,” on the WFMT Radio Network Chicago, consisting of four two-hour 
programs which feature many of the world’s most famous organs in Europe and the 
United States and explore their unique histories and repertoire. For more 
information, visit www.wfmt.com/programs/all-the-stops

Ola Stinnerbom
Ola Stinnerbom is a trained dancer at the Royal Swedish Ballet School in 
Stockholm and a ballet teacher at Stockholm University of the Arts. A multi-faceted 
all-round dancer in streetdance, break, acrobatics, hip hop and Norwegian Halling. 
Ola has worked as a dancer for over 40 years and made over 100 productions of 
his own and is today a specialist in Saami Stunt Dance. He was the choreographer 
and dancer in the International Millennium Ritual that was televised worldwide in 
2000.

Samuel Eriksson

Samuel Eriksson was appointed Director of Music at Christ the King Catholic 
Church, Gothenburg, in 2014. His previous engagements include performing the 
complete Bach organ works in a series of 24 concerts in Varberg Church, south of 
Gothenburg. He has appeared on Swedish radio both as a soloist and accompanist 
with the Swedish Chamber Choir. For the last 10 years or so he has given annual 
concerts in London, on two occasions in St Paul’s Cathedral. Alongside his organist 
duties at Christ the King, Samuel works, together with colleague Ulf Samuelsson, 
as director of the catholic church music program Studium Musicum.

Sebastian Michanek
Sebastian Michanek has 9 years of experience as artistic director of The Gotland 
International Dance Seminar, which under his leadership was the Nordic region’s 
largest summer course for classical and modern contemporary dance. 
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An international platform where approximately 120 students, aged 12–19, from 
all over the world, annually had the opportunity to work together with highly 
renowned dance educators, dancers and choreographers with a focus on creativity 
and safety.

Servir Antico

Servir Antico is a musical and social project which aims to bring the human and its 
creative power as a bridge between past and future. Inspired by the legacy of 
Renaissance Humanism (broadly speaking, an intellectual/cultural movement 
forged from the 13th century with its climax in the 16th century), each project 
combines historical music with themes that invite listeners and participants of the 
social projects to a moment of reflection, creation, and expression and to propose a 
kinder, creative future.
 
Founded and directed by Catalina Vicens, musician and researcher specialized in 
medieval and renaissance repertoires, the ensemble unites the power of acclaimed 
vocal and instrumental soloists with vast experience in historically informed perfor-
mance with the desire to create an environment of respect and communication. 
Poetry, dramaturgy, and musical text transport the listener back to an era of 
dazzling creation, visionary thinking, introspection, and beauty.

Sietze de Vries
Sietze de Vries is internationally active both as a concert organist and a church 
musician. His organ teachers included, among others, Wim van Beek and Jos
van der Kooy; with the latter De Vries also studied improvisation, as well as with 
Jan Jongepier. In addition to his Bachelor’s and Master’s degrees he also holds the 
Dutch professional church music certificate with a specialisation in improvisation. 
Sietze de Vries won no fewer than 15 prizes at various national and international 
organ competitions, some whilst still a student at the Conservatoria of Groningen 
and The Hague. These include his first prize at the Haarlem International Organ 
Improvisation Competition in 2002.

Since 2000, Sietze de Vries has been in demand throughout the world. In addition 
to his performances in Europe, he has also travelled to the United States, Canada, 
South Africa, Russia and Australia. As an (improvisation) teacher he is international 
demand, in addition to his post at the Prince Claus Conservatory in Groningen.
In addition to his work as a performer and teacher, Sietze is especially well known 
for leading organ tours, lecturing, giving masterclasses and developing programmes 
which bring children into contact with the organ. His commitment to developing 
young talent is also reflected in his role as accompanist of the Roden Girl Choristers 
(Koorschool Noord Nederland). He has published articles in various international 



magazines about church music, organ building and improvisation and is the organ 
building editor for the Dutch magazine ‘Het Orgel’.

Sietze de Vries is organist of the Martinikerk in Groningen and Artistic Director of 
the Groningen Organ Education Centre which promotes the collection of historic 
organs in the Groningen province from its base at the Petruskerk in Leens.
www.sietzedevries.nl

Sonneurs
With Sonneurs, artistic director Erwan Keravec – a highland bagpiper, 
composer and improviser – wished to explore the possibility of extending his 
ambition beyond his own instrument. To achieve this, he has set up a piping 
quartet that brings together the four instruments of the Breton piping tradition. 
Instrument wise, the quartet is made up of the historic bombard, the biniou koz, the 
Scottish bagpipe, which has become Breton over the last century, and the 
trelombard, invented to act as a counterpoint to the bombard and bagpipe. With 
these culturally-marked instruments, this quartet is characterised by its raw sound, 
rich tone colour, continuous biniou and bagpipe resonance, condensed spectrum 
and – obviously – powerful sound.

Stephen Craig

Stephen Craig is a musician from UK who has been living in Sweden for nearly 12 
years. He studied piano at the Royal Welsh College of Music and Drama, where he 
obtained a BMus (hons). He also has the Associate diploma (ARCO) in Organ from 
the Royal College of Organists. In 2008 he moved to Jerusalem to work for Daniel 
Barenboim’s Foundation. Here he taught the piano, performed chamber music 
with international musicians, and assisted in pioneering projects such as the first 
opera in the Arabic language. Since moving to Sweden he has chosen to further his 
studies at Gothenburg University with a Masters in organ and related instruments. 
He is passionate about church music and likes to see children and teenagers getting 
involved through singing. Singing, he believes, helps children understand the 
complicated order of church services through active participation. Furthermore, 
they gain a musical education, which is a useful life skill in itself.

Svenska Balettskolan
 
Svenska Balettskolan is a ”regular” secondary school ranging from the years 4–9 
(ages 9/10–15/16) incorporated with Sweden’s vocational dance education, all 
under one roof!



The students study compulsory school academic subjects such as mathematics, 
Swedish and English in small classes in keeping with the Swedish school system. 
The students do not have subjects such as art, crafts or sports but instead study a 
number of dance subjects.
 
After their final year (year 9), all students have gained sufficient skills to apply to all 
national programs at the upper secondary school level, just like students from other 
Swedish secondary schools.
 
Svenska Balettskolan is an elite initiative whose main purpose is to give each 
individual student the best opportunity to develop their skills to their full potential. 
All students develop differently and need different amounts of time to be able to 
develop in the progression of dance. The school’s goal is to give each individual the 
best conditions possible to get in-depth dance training where the details of dance 
technique are crucial.
 

Sverker Jullander
 
Sverker Jullander is Senior Professor of Musical Performance at Piteå School of 
Music, Luleå University of Technology, Sweden. Upon graduating as a Master of 
Fine Arts in church music and as a concert organist (soloist diploma), he pursued 
further organ studies in Cologne (Michael Schneider) and Amsterdam (Jacques van 
Oortmerssen), parallel to serving as a church musician in Gothenburg and  
Borås. From 1985 to 2006 he taught organ and organ pedagogy at the  
University of Gothenburg, where he received a PhD in musicology in 1997. A 
founding member of the University’s organ research centre GOArt, he was its 
research director from 2001 to 2006. Between 2009 and 2012 he was Director of 
Research Education at the Faculty of Fine, Applied and Performing Arts, University 
of Gothenburg. Dr Jullander is a member of the Royal Swedish Academy of Music 
and Chair of the Academy’s Research Committee. He has given organ recitals in 
many countries, in addition to CDs and radio broadcasts. His research concerns 
especially the organ and church music of the 19th and early 20th centuries, but he 
has also published on other musical topics and on artistic research. Sverker Jullander 
is editor-in-chief of the Swedish Journal of Music Research and Chair of the 
Göteborg International Organ Academy Association.

Svetla Tsvetkova
Svetla Tsvetkova was born in Bulgaria. She began to study piano when she was 5 
years old. She holds a Master’s degree in piano and organ from the National Music 
Academy in Bulgaria, and a Master’s degree in organ and related keyboard 
instruments from the Academy of Music and Drama at the University of 
Gothenburg. She also holds a degree in organ and composition from the ”Luigi 



Cherubini” Conservatory in Florence, Italy.  Svetla is active as a concert organist 
and has performed in several European countries and given recitals in several 
international organ festivals. She has also performed for the Bulgarian National 
Radio and Television, Radio Vaticana and the Swedish Radio. Svetla Tsvetkova 
made her debut as piano soloist with orchestra when she was 12 years old. Since 
then, she has performed as organist or pianist with many orchestras. Her broad 
repertoire ranges from the baroque to contemporary music. She has been awarded 
prizes in several piano and organ competitions. Since 2016, she has been the 
organist of Allhelgonakyrkan (All Saints Church) in Gothenburg.

Ulrika Davidsson
 
Ulrika Davidsson serves as piano teacher on the faculty of Ljungskile folkhögskola 
and she is also organist and director of music at Björkö Church. She has been a 
regular faculty member at the Smarano International Organ and Clavichord  
Academy and at the Academy of Music and Drama, University of Gothenburg. 

Ms Davidsson holds a Doctor of Musical Arts degree in piano performance and 
historical keyboards, and a Master’s degree in harpsichord performance from the 
Eastman School of Music, Rochester, NY. A native of Sweden, she holds a Master 
of Fine Arts degree in piano performance from the University of Gothenburg, and 
the Organist and Cantor Diploma from The Royal Academy of Music, Stockholm.
Previously, Ulrika Davidsson has been Assistant Professor of Historical Keyboards 
at the Eastman School of Music, Music Director of Rochester City Ballet, and has 
taught at the Hochschule für Künste Bremen and the Royal Danish Academy of 
Music, Copenhagen.

Ms Davidsson maintains a performance career on the fortepiano, harpsichord, 
clavichord, as well as the piano, and has given concerts throughout Europe, around 
the U.S., in Japan and South Korea. She has appeared on national TV and radio 
in her native Sweden. She is regularly presenting and performing at international 
academies and festivals.

Her solo CD ‘Haydn Sonatas: Galanterien to Sturm und Drang’ was released on 
Loft Recordings. In 2013, she received the Adlerbertska artistic award.

Ulrike Heider
Ulrike Heider, born in Erlangen, Germany, moved for her professional music 
studies to The Netherlands and graduated at several conservatories in church music 
and organ (with Bert Matter and Hans van Nieuwkoop in Arnhem), in choral and 
orchestral conducting and in ensemble singing (Early Music). She is active as a 
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conductor, church musician and organist and has given recitals in Belgium, The 
Netherlands, Austria, Germany, and Italy.

At present, she is organist of the Haga Church, Göteborg, conducts two chamber 
choirs in Göteborg and is the founder and artistic leader of Schola Gothia. She has 
taught and performed at different festivals and academies in Europe and recorded 
on the Proprius, Loft and Intim labels. For her work as a choir conductor she has 
received several awards.

The Zilliacus quartet
The Zilliacus quartet may be a new name in the world of music, but the four 
members are well-known musicians in their own right: Cecilia Zilliacus and 
Julia-Maria Kretz, violin, Ylvali Zilliacus, viola, and Kati Raitinen, cello.

Cecilia and Kati have more than twenty years of cooperation behind them in 
constellations such as ZilliacusPerssonRaitinen. Ylvali is a member of the Uppsala 
Chamber Soloists and a longtime member of the Lendvai String Trio. Julia-Maria 
is the concertmaster of the Swedish Radio Symphony Orchestra and regularly plays 
chamber music on the great stages of the world with stars like Janine Jansen and 
Isabelle Faust.

During 2022 the quartet recorded its first album on dB Productions, with music by 
Edvard Grieg, Amanda Maier and Julius Röntgen. All three composers were good 
friends, and Maier and Röntgen were even married!

This summer the Zilliacus quartet played at the Katrina chamber music festival 
on Åland, and this fall they will perform in the chamber music series “Äntligen 
måndag” at the Stockholm Concert Hall in addition to doing concerts in Uppsala, 
Linköping and Västerås.
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Gå med i Svenska Orgelsällskapet! 

Svenska Orgelsällskapet 
– har funnits sedan 1978.
– ger ut tidskriften Orgelforum.
– anordnar bl.a. årsmöten på olika platser i Sverige med konserter, 
  föreläsningar, orgeldemonstrationer m.m.
– organiserar resor till olika länder.

Orgelforum
– är Sveriges enda orgeltidskrift.
– kommer ut fyra gånger om året.
– innehåller artiklar om orglar, orgelbyggare, organister, tonsättare m.m.
– leds av en kommitté av framstående, organister och orgelexperter.

Medlemsavgift: 330 kr/år. Stud: 150 kr/år. 
Bg 5852–6815, Pg 431 31 10–1 

eller  SWISH 123 114 84 51

Anmälan till Erik Svensson:
070–5310696, orgelsallskapet@telia.com

Välkommen som medlem!

www.orgelsallskapet.se
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PARTNERS

In collaboration with

With generous support from
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Hans Davidsson, Artistic Director
Fredrik Tobin-Dodd, Project Leader
Hanna Lindahl, Project Leader Youth Organ Festival
Lars Storm, Project Leader Organ Vision West
Jon Liinason, Communication, New Audiences & Innovative Practice
Anders Bergsten, Technical Manager Live Streaming
Sverker Jullander, GIOA Association Board Chair & English Language Editor

Festival Working Committee
Alf Åslund
Camille Bloche
Eleanor Smith
Fredrik Tobin
Gabriel Davidsson
Hanna Lindahl
Hans Davidsson
Joel Speerstra
Jon Liinason 
Lars Storm
Per Högberg
Sverker Jullander
Ulrika Davidsson
Ulrike Heider

GIOA Association Board
Sverker Jullander, Chair
Jonas Anderson, Vice Chair
Alf Åslund, Secretary
Camille Bloche, Treasurer
Jan-Erik Svensson

Economy
Marie Mellgren, Financial Manager
Louise Weinreder, Internal Accountant

Front & Back Cover Photo
Catalina Vicens. Photo: Kurt Van der Elst

Program Book
Jon Liinason

Contact
Fredrik Tobin-Dodd, Project Leader +46 704 41 42 09
fredrik.tobin@organacademy.se

The Göteborg International Organ Festival Team
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GÖTEBORG INTERNATIONAL ORGAN FESTIVAL

October 11–22, 2023
Echoes

in Music, History, Culture and Society
Anniversary: Göteborg 400 Years

Celebrating
Elfrida André, Max Reger, William Byrd and György Ligeti

Programs featuring the new Concert Hall organ, the North German 
Baroque organ and the Lundén organ in the Vasa Church

Early Music | Romantic Music | New Music
Concerts, Workshops, Seminars, Panel Discussions

Bine Bryndorf, David Higgs, Annette Richards, Nathan Laube, Kimberly Marshall,  
Concerto Copenhagen, The European Hansa Ensemble, Gothenburg Symphony Orchestra

and many others…! 

SAVE THE DATES

El
fri

da
 A

nd
ré

e 
Ph

ot
o:

 u
nk

no
w

n, 
R

eg
io

na
l A

rch
iv

es
 



[ 100 ] 


